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FADE | N:
I NT. LOS ANGELES/ MOVI E THEATER - DAY

CHINA FIRE is a petite, very attractive black woman in her
|ate twenties. She stares at the novie screen. W can HEAR
the AD LIB dialog of the novie.

China is trying to watch the novie, but can’t resist
listening to LARRY DAEMON, a thin, sonmewhat conservative

| ooking white man in his early thirties, who is sitting next
to her.

LARRY
Do you renmenber your first |esbian
experience?

CHI NA
(exasper at ed)
Be quiet... don't say that.
LARRY

Seeing as how we’re about to
i mer se ourselves in estrogen, you
m ght want to dig deep for sone
related inspiration.

(pause)
A bet’s a bet.

EXT. LOS ANGELES/ S| DEWALK ON BUSY STREET - DAY

Larry and China are talking to each other as they wal k down
the sidewal k. In b.g., loitering Mexican day |aborers admre
Chi na as she passes by.

CHI NA
You' re really taking advantage of
me, you know. Don’t you have sone
sal es to nmake?

LARRY
Cor porate serfdom can wait.
(pause)
My dear friend and Nubi an
succul ent, we are on a holy m ssion
to deliver you fromthe bondage of
your inexplicable heterosexuality.

China is no longer listening to Larry. She sees sonething
OS. in a store window She is thrilled and delighted.



LARRY ( CONT' D)
In this character, your initial
resi stance arcs i nto eventual
surrender.

W NDOW OF AND ENTRANCE TO PET STORE

China darts toward the door of the pet store. Larry doesn’t
even realize that China has veered off course until he turns
and SEES her pulling open (with sone effort) the heavy, old-
fashi oned door to the pet store.

We SEE an adorabl e PUPPY through a big gl ass wi ndow next to
t he door.

I NT. PET STORE

CLERK hands Puppy to China who can hardly wait to hold it.
Clerk smles and wal ks O'S. China cuddl es and ki sses Puppy.

Qut of the corner of her eye, China sees Larry approaching.
China turns toward Larry and begins to slowy | ower the
squi rm ng Puppy away from her face.

In a hyper-fem nine way, she holds Puppy out to Larry and
brings her el bows closer together. Her cleavage swells
before Larry’s eyes.

CHI NA

(coyly)
Don’t you want to hold the puppy?

Larry’s eyes nove quickly to | ook at Puppy for the first
time. Larry reaches out to take the happily YELPI NG Puppy.

LARRY
O course.

Larry smles weakly, with flickering enthusiasm After a few
unconfortabl e seconds, he | ooks around and SEES Clerk who is
assi sting anot her custoner.

Larry wal ks with Puppy toward C erk. China watches Larry
wal k away. Qut of Larry’s view, she sniles, satisfied.

EXT. DI FFERENT SI DEWALK - DAY

Larry and China wal k down the sidewal k. Wthout mssing a
step, Larry takes a righteous pull fromhis flask and then
returns the significantly Ilightened drinking vessel to an
i nsi de pocket of his jacket.

Larry and China arrive at the front door of a strip club.



CHI NA
Larry, | can’'t do this...
LARRY
(taking her arm
Come on... this place is safer than

Di sneyl and and you don’t have to

listen to "IT S A SMALL WORLD".
(beat)

Oh yeah... | also want to tell you

about a friend of mne.

I NT. STRIP CLUB
HOSTESS appr oaches Larry and Chi na.

HOSTESS
"1l seat you. Follow ne, please.

Hostess turns and wal ks into the club. Larry and then China
foll ow her.

The entire club is crowded with exotic dancers and boi sterous
customers. AD LI B BACKGROUND DI N and LOUD HEAVY METAL MJSI C
On the main stage, LITHE DANCER clings to a chrone pole as if
she is in suspended animation. Her eyes are |ocked in on

Chi na.

Suddenly, Lithe Dancer jerks her head to look in a different
direction and slides (alnost drops!) down the pole. Wth
swi t chbl ade speed, her legs kick out into a split. She hits
the stage floor with a |oud slap.

Chi na gasps and turns away to SEE two Asian dancers (LITTLE
DEVIL and G RL TOY) who appear too young to patronize the
club that they work at. Little Devil is sitting on a bar
stool and facing the main stage. Her hands are resting on
the thighs of Grl Toy who is sitting on the same bar stoo
between Little Devil's legs. Little Devil turns, notices
Chi na, and w nks at her.

GROUP OF WHI TE COLLAR GUYS

are getting a table dance from BUSTY DANCER whose back is
turned to us. Busty Dancer renoves her top.

ON CHI NA
as she continues to follow Hostess and Larry. China watches

Busty Dancer straddle the |lap of LUCKY WH TE COLLAR GUY who
i s enjoying every second of his |ap dance.



As China noves across the room the Busty Dancer's breasts
gradually cone into viewin profile.

CUT TGO

EXTREME CLOSE UP - OF M XED DRI NK
being jostled. Mst of the drink is spilled.
CUT TO
CH NA AND COLLEGE BOY
China rebounds from COLLEGE BOY after bunping into him

CHI NA
Oh, I'msorry.
(sm | es apol ogetically)
Excuse ne.

Chi na qui ckens her stride to catch up with Hostess and Larry.
In b.g., College Boy turns away from her, shaking his head in
di sgust.

Chi na SEES a 50-sonet hing mal e EXECUTI VE tal king (MO S.)
with JADED DANCER who is seated next to him The eyes of
Jaded Dancer are distant as she takes a sip from her drink.

BOOTH NEXT TO MAI N STAGE
Larry and China are sitting in the booth facing each other.

LARRY

| sell a lot of conmputer chips to
Roger’ s conpany... he’s a good
guy... |I’ve known himfor years.

(beat)
H s body is sonewhat
Cl ooneyesque... conpared to soneone
like nme... but | reckon that’s nore
your style anyway.

CHI NA
Wiy isn’t he already married?

LARRY
| don’t see a ring on your finger

CHI NA
Is he tall?

LARRY
You nean standi ng up?



China inspects her fingernails by the light of the candle on
their table. She finishes and noves her hands to her |ap.

CHI NA
[’ m hungry.

Now, Larry is attenpting (w thout much success) to pay
attention to both China and sonething that is happening on
the main stage (O S.).

CH NA (CONT' D)
How much | onger do we have to stay?

China forces a grin.
LARRY
Be quiet, you re ruining the
anbi ance.

Chi na si nks backward i nto the booth.

CHI NA
So tell nme sonme nore about this
Roger. Is he |ike you?

LARRY
No, he’'s...

CHI NA

present abl e?

Ignoring China's quip, Larry folds a five dollar bil
| engt hwi se. After finishing the delicate operation, he
resunes eye contact w th China.

China is now sitting up straight and staring back into
Larry’s eyes with a strange ferocity. Larry noves his hand
and the folded note toward the stage. China is determ ned
not to break eye contact with Larry and give himthis

addi tional victory.

LARRY
Don’t resist.

Fromthe side of the screen, a pair of anple breasts floats
toward the extended currency. The hands of the
ENTREPRENEURI AL DANCER (who is nostly O S.) cradle her
breasts and push them together to envel op the outstretched
not e.

China's eyes flicker over to the breasts for a split second,
and then shoot back to neet Larry’s gaze.



She is nore determ ned than ever not to bear witness to this
cul m nation of Larry’s philanthropy.

The notor behind the breasts gently reverses direction and
pulls the bill fromlLarry's hand and eventually O S

LARRY ( CONT' D)

We coul d al ways doubl e date. Roger
is the President and CEO of M3
which is a conpany that sells
conmputer ganes and virtual reality
par aphernal i a. .

(beat)

definitely presentable.

Little Devil slides into the booth, firmy pressing her hips
against China's. Her bare arm appears around China' s
shoul der .

LARRY ( CONT' D)
At | east he’s not sone New Age
charlatan i ke the |last guy you
wer e shaggi ng.

Chi na turns and acknow edges the presence of Little Devil
with a friendly but slightly nervous |augh. China w ggles
across the booth to put a small but confortable amunt of
space between herself and Little Devil.

CHI NA
He’ s not one of those guys who only
dates outside his race is he?

Larry finishes lighting a small cigar and then shakes his
head "no".

Wth the cigar pinned between his teeth, Larry hands severa
dollar bills to China. She takes the notes and gives themto
Entrepreneurial Dancer who | eans over fromthe stage.

China's facial expression is one of mld disbelief that she
is actually doing this. Meanwhile, Little Devil appears next
to China again -- she is not going to give up so easily.

Larry leans forward and raises his hand to one side of his
nmouth to shield China fromwhat he is about to say.

LARRY
(to Little Devil)
Trust nme... she likes you. | know

her taste.



EXT. /I NT. DETRO T/ APARTMENT - NI GHT

The nei ghbor hood and street bel ow have seen better days.
Apartment buil dings along the street are decorated with
graffiti. BACKING AWAY, we begin to HEAR the sound of deep
meticul ously controlled breat hing.

The BREATHI NG grows | ouder as the shrinking street scene is
eventual ly framed by a w ndow.

PAN AROUND into a dimy lit apartnment. Candle light flickers
on the walls.

A burst of WND nonentarily joins the BREATHI NG Lazily
suspended i ncense snoke swirls away.

As we MOVE further into the apartnent, the BREATHH NG gr ows

| ouder. The top of a clean-shaven head conmes into view W
cannot see the eyes of this person. The head is glistening
with sweat.

The CAMERA LOWERS and EZEKI EL FLURRY, an athletic, black man
in his late 20's, conmes into full view Ezekiel is sitting
in a lotus position with the palns of his hands pressed fl at
against the floor. H's eyes are closed.

He straightens his arnms, raising his body (which remains in
the | otus position) off the floor. H's eyes open to reveal a
penetrating gaze.

EZEKI EL

(power ful ly)
Sacrifice...

(beat)

breathes color and life into
the face of unity. It is the neans
by which we will energe -- through
this tine of change -- intact,

strong and rel evant!

Ezekiel turns to survey the left side of his invisible
audi ence.

EZEKI EL ( CONT' D)
The sacrifice that | speak of is a
| evel of productivity... five tines
t hat of our Mexican, Guatenal an or
Brazilian conpetitors. Only when
our manufacturing superiority is
unquestionable... do we then
deserve that many tinmes their pay.

He turns to face the right side of his audience.



EZEKI EL ( CONT' D)

Qur way of life is gravely
t hreatened by the so-called Free
Trade Area of the Americas. Unless
we, in the collective, nmake the
sacrifices which | speak of --
brothers and sisters - our union
will wther..

(pause)

and di e.

Now faci ng strai ght ahead, Ezekiel |owers hinself to the
fl oor and cl oses his eyes.

A vein on Ezekiel’s tenple is pulsing as he inhales slowy
and deeply.

He hol ds the i nhal ati on.

Ezeki el

exhal es slowy and conpletely.

He hol ds t he exhal ati on.



I NT. WASHI NGTON D. C./ OFFI CE OF UDO FRANKS - DAY - EZEKIEL'S
FANTASY ( OR PERHAPS RECOLLECTI ON)

W HEAR the sound of Ezekiel inhaling slowy and deeply.

UDO FRANKS, a corpulent man in his early 60’'s, and Ezeki el
are arguing (MO S.). The sound of their voices joins the
conti nui ng background sound of Ezekiel | NHALI NG

EZEKI EL
You should let ne control the
negoti ations. No offense, but this
country gentleman | awyer bull shit
isn"t working.

ubDO
Jesus... fucking... Christ, boy!
He’s not going to respond to -- no
of fense -- to soneone of your..

(beat)
you know what | mean.

Ezeki el picks up a letter opener fromthe top of Udo' s desk.
EXTREME CLOSE UP - OF ANTI QUE POCKET WATCH

The second hand glides snoothly past the "I11".

BACK TO UDO S OFFI CE

W HEAR the sound of Ezekiel breathing out slowy and
conpletely. Udo is red-faced and quivering w th anger.
Ezekiel is standing in front of Udo and inspecting the letter
opener in his hand.

EZEKI EL
(barely audi bl e over the
sound of Ezeki el
BREATHI NG OUT)
... even nore frightening than a
bl ack man with a badge. ..
(beat)
a nigger with a bl ade.
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Suddenly, Ezekiel thrusts the letter opener toward Udo’s
face, freezing its lethal trajectory at one of Udo' s
eyel ashes. Udo is now delirious with fear.

THE POCKET WATCH
The second hand passes the "VI".
UDO S OFFI CE

W HEAR the sound of Ezekiel inhaling slowy and deeply. Udo
is having a heart attack. His face speaks only of regret as
he feebly attenpts to open a child-proof container. Ezekie
flicks the container out of Udo's hand with the tip of the
letter opener. Udo stiffens and begins to fall toward the
floor like a giant domino. The container and Udo hit the
ground sinmul taneously. The top of the container pops off.
Pills spill out onto the floor.

THE POCKET WATCH
The second hand passes the "I X".
UDO S OFFI CE

W HEAR the sound of Ezekiel breathing out slowy and
conpletely. Ezekiel is sitting in Udo’'s high back | eather
chair. He finishes reading the front page of Udo s "Wall
Street Journal™ and neatly refol ds the newspaper. Ezekiel
stands up and wal ks over to the still formthat is Udo.
After feeling Udo’s neck for a pulse and findi ng none,
Ezekiel returns to Udo’s desk and dials "911" from Udo’ s

t el ephone.

THE POCKET WATCH
The second hand glides to a stop at the "XI1".
BACK TO EZEKI EL’ S APARTMENT

Ezekiel is still suspended above the floor in the |otus
position. Snoke swirls over his head.
EZEKI EL
Sacrifice... breathes color and
life into the face of unity. It is
the neans... by which we wll
energe -- through this time of

change - -
EXT. WASHI NGTON D. C. - DAY - SPARROW

Flying. 1In b.g., there is nothing but blue sky.
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CONTI NUE TO FOLLOW Sparrow. In b.g., we SEE various well-
known sights of Washington D.C.: U S. Capital, Washington
Monument and The Mall, Wite House.

Sparrow flies past an old courthouse and then past several
ot her inpressive buildings. Sparrow |ands on top of a
t el ephone booth and | ooks down.

I NSI DE TELEPHONE BOOTH

MONI CA RAVEN, a 24-year old, sexy brunette with beautiful
bl ue eyes, shakes her head clearing it for what she is about
to face.

EXT. BUSY STREET - DAY - ON TELEPHONE BOOTH

Moni ca, boom box in hand and wearing a tart get-up, bolts out
of the tel ephone booth and strides briskly down the sidewal k.

I NT. UNI ON HEADQUARTERS/ RECEPTI ON AREA - DAY

RECEPTI ONI ST, a matronly woman in her 50's, stands poised and
unyi el di ng before Mbni ca.

Moni ca tosses Receptionist a knowing grin hoping that the
bul I dog-1i ke sentinel will chase after it like a juicy bone.
Recepti oni st remai ns uni npressed.

MONI CA
(very serious)
Udo’ s buddies paid a | ot of noney
for this... so...
(beat; thinking)
...take a powder.

Moni ca smiles at Receptionist and wal ks past the seem ngly
paral yzed underling.

I NT. OFFI CE OF UDO FRANKS
UDO i s caught by surprise when Mnica glides into his office.

uDO
Who the hell let you in?

She gently |l owers the boom box onto the surface on his desk.
Both of her hands remain on the horizontal handle of the
portabl e sound system She slowy closes her eyes. For a
nonment, Monica remains perfectly still.

Al nost | eaning on the boom box, Mnica’ s body begins to sway
fromside to side
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Her eyes open slightly, but only to small slits through which
Udo can be observed. Udo, in turn, is carefully scrutinizing
Moni ca.

One of Monica s hands gracefully leaves its perch on the boom
box. She toys with the spaghetti strap on her shoul der for
awhi l e and then breathes deeply into a regal bearing.

Moni ca’ s eyel ashes sweep open. Her eyes speak to Udo..

MONI CA

(sexy voice)
It's been ny experience that nen
i ke you unfailingly prove to be
icons of virility... predestined to
be wildly pleasured by entire
congregations of bright-eyed wonen
younger than your neck si ze.

(beat)
Udo, you know that | can nake you
believe that | really... truly..

want you nore than | have ever
want ed any man.

(beat)
It's not just the doubl e bourbon
talking to you. You... really are

different fromthe others.

| mpure thoughts chase away the concerns of Udo’s day. He
| ooks oddly boyi sh and al nost |i kabl e.

Moni ca presses the "PLAY" button on the boom box. W HEAR a
massi vel y-riffing, bone-crushing death netal instrunental
arrangenent of "76 TROVBONES' by Meredith WI I son.

Moni ca begins a demented dance. First, her novenents are
marionette-like. After a few verses, Mnica' s performance
art nutates into the novenments of a drum major marching in
pl ace. Her right armnoves in and out horizontally (as if
hol di ng a baton), its novenents synchronized with the
stepping of her right leg. Her left armis akinbo.

In victorious pronenade down Chanps El ysées, Monica beans
confidently sporting a Kathie Lee Gfford perma-grin certain
that Udo is absolutely |oving her show.

Udo is starting to | ook annoyed. Monica notices sonething on
Udo’ s desk.

I NSERT - COVER OF MAGAZI NE

entitled "AVERI CAN LABOR WEEKLY". The headline story reads
" BROTHERHOOD HELPS MAQUI LADORA WORKERS TO FORM UNI ONS".
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BACK TO SCENE

The MUSIC m xes into a deep and em nently funky instrumental
arrangenent of "SUPERSTITION' by Stevie Wnder. Monica
begins to dance sexily. Udo perks up. Now, Mbnica adds
kar aoke to her show.

MONI CA
(singing: "[lyrics]")
"Very surreptitious, you' re ny
uni on man."

MONI CA ( CONT' D)
"Very surreptitious, but | know
your little plan.”

MONI CA ( CONT' D)
"Forty years of service, fat
pensi on com ng soon. "

MONI CA ( CONT' D)
"There’s sonething you should tell
ne, before | leave this room"

MONI CA ( CONT' D)
"And there’'s a special prize, that
you' d like to collect..."
(beat)

( MORE)
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MONI CA( CONT' D)
but 1’ m gonna make you suffer.”
(pause)
"Strike breakin® ain't the way,
hey, hey, hey, yeah..."

I n between verses, Mnica honors Udo wi th sone al npst
prof essi onal caliber dance noves.

MONI CA ( CONT' D)
"You' ve just done the dishes, but
you forgot two cups.”

Wth her index finders, Monica tel egraphs the double entendre
by tracing around the underside of her breasts.

MONI CA ( CONT' D)
"I"1l bet Roger wishes, that you
were sl eepin rough.™

MONI CA ( CONT' D)
"Do you think you Il break him and
save the union man?"

MONI CA ( CONT' D)
"Looks like time for your reward..
just hold out your hands."

Monica forms a cup with her hands, denonstrating to Udo what
he shoul d do.

MONI CA ( CONT' D)

"When you believe in things like a
boss fox reporter..."

(pointing to herself)
" ...that you can trust,"
Seem ngly out of nowhere, Mnica extends a m crophone toward
Udo's face. Her other hand ninbly plugs the m crophone jack
into the boom box and then presses the "RECORD' button. The
MJUSI C STOPS.
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MONI CA ( CONT' D)

This is Mnica Raven fromthe
Washi ngt on Post .

(qui ckly)
Is it true that M3d’'s Roger Trapp
is planning not to renew his
col | ective bargaini ng agreenent
with the American Brotherhood of
El ectroni cs Assenbl ers?

Udo grunts.

MONI CA ( CONT' D)
Are you concerned about the fact
that Md’'s new |ine of ganes is
scheduled to go into production
only a few nonths from now?

Udo gently pushes the m crophone away from his face and
reaches over to turn off the tape recorder.

ubDO
Suuuuuure... 1’ give you an
interview. .. but this...

Udo | ooks around his cluttered desk. He sees the magazi ne,
picks it up, and rolls it into a tube.

UDO ( CONT' D)
(rmovi ng the magazi ne
toward Monica’ s nout h)
will be ny mcrophone.

Udo smles with faux benevol ence.

UDO ( CONT' D)
Wul d you becone really depressed
if I swatted you on the butt... and

sent you home wi thout a story?
Udo begins to project a sonewhat nenaci ng energy.

UDO ( CONT' D)
(i nspecting magazi ne nore
careful ly)
Do you think your nouth is big
enough to fit around this...
(beat)
t ube?

MONI CA
How about if | ask the questions?
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ubDO
You know... this tube is about the
same thickness as the exhaust pipe
on ny ol dest son’s new truck.

Udo tilts his head back and cocks an eyebrow as if he, as a
special favor to Mnica, is about to share a pearl of w sdom

UDO ( CONT' D)

If you were feeling suicidal..
whi ch you m ght be, right now. ..

(beat)
. you coul d conme to the
conclusion that this life just
isn't fair... and, in a frightful
act of retaliatory poetic justice,
seek out the tightly cl osed garage
where that big truck is parked,
start the engine, wap your pretty
pink |ips around that pipe...

(sotto)

and start sucking.

Wth a big, self-satisfied grin, Udo hooks his thunbs under
his suspenders and begins to slowy thrust his pelvis forward
and backwar d.

UDO ( CONT' D)
Do you think that you could draw
enough of a vacuumto cause that
5.9-liter V8 engine to msfire? O
woul d the trenbling of that pipe
prove to be too nuch of a
di straction?

Moni ca turns and wal ks out of the office past Receptionist in
di sgust.

RECEPTI ONI ST
You know, Udo, a little publicity
m ght not hurt your cause.

uDO
That is not the way... we do
things. You of all people should
know by now.

I NT. LOS ANGELES/ ELECTRONI CS ASSEMBLY SHOP - DAY

ROGER TRAPP, a clean-cut, athletic white man in his md-
thirties, is sitting at a work bench in the shop. A group of
FEMALE ELECTRONI CS ASSEMBLERS wat ches Roger finish laying a
track of solder on a circuit board.
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He smles, pleased with the quality of his work. He puts the
soldering iron back into its holder and pulls off his safety

goggl es.

ROGER

There. ..

(holding the circuit board

up to the light)
. a nice, clean connection |ike
this is what we need between Ul and
the buffer. The daughterboard
redesign is just about ready, but
until then, this is what we need to

do... even though it takes a little
nore tinme.
(beat)

And we are doing this to avoid what
thing that I hate even nore than
the | .R S.?

ASSEMBLERS
(i n unison)
white wires.

ROGER
Thank you.

Roger puts the circuit board down and pulls a ground strap
off his wist.

ROGER ( CONT' D)
You | adi es be good now.

He smles at the group of nostly m ddl e-aged wonmen and t hen
makes his escape fromtheir close range scrutiny.

SAUCY ASSEMBLER
(scranbling to see around
one of her co-workers)
Qut of ny way, wonan!

Saucy Assenbl er watches Roger’s ass as he wal ks down the
ai sl e of the shop.

SAUCY ASSEMBLER ( CONT' D)
(noddi ng her head with
approval)
mmm .. good.
The Assenblers break into a chorus of |aughter.
HALLWAY QOUTSI DE SHOP AREA - ROGER

H s nobil e tel ephone RI NGS
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ROGER
Tr app. .
(listens for a few
seconds)

"1l be right there.
I NSI DE ROGER' S OFFI CE

Roger is having a videoconference with Udo Franks and Ezeki el
Flurry who can be seen on a | arge video screen at the far end
of Roger's office. Ezekiel is giving Roger the "thousand
yard" stare

ubDO
W're still waiting for you to say
somet hi ng that addresses our
concerns. Please tell ne that
t hese nasty runors are untrue.

ROGER
You just don't get it.
(beat)

ROGER ( CONT' D)
The twentieth century is over...
and your attenpts at extortion reek
of ridiculous like the Cdinton era
Justice Departnment.

ubDO
(t hreateningly)
M. Trapp, you will deal with us,
or...

ROGER
or what? You have no | awfu
recour sel

Roger | aughs and points at the inmage of Udo and Ezekiel on
his video screen.

ROGER ( CONT' D)

Look it's "The Night of the Living
Union Suits.”

(in zonmbi e voi ce)
Brraaaiins...

(back to normal voice)
You' re already dead. You just
don’t know it yet.

Udo rolls his eyes.
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ubDO

The agreenents inplenenting the
Free Trade Area of the Americas are
open to a variety of
interpretations, M. Trapp.

(to Ezekiel; pointing

toward a nearby table)
Ezeki el , hand ne that fol der over
there. As you..

ROGER
(i nterrupting)
I don’t have tine for your show and-
tell. | have work to do... the
kind that actually creates jobs for
peopl e.

Udo si ghs.

ubDoO
It saddens ne... to see and hear
such hostility against the Anerican
wor ker .

Udo spins in his chair to | ook at Ezekiel for support (or at
| east to see his reaction).

Ezeki el remains stone-faced and continues to stare at Roger.
Udo sighs again and shakes his head ruefully, spinning back
around to face Roger

UDO ( CONT' D)
| suppose ot her nethods of
persuasion will have to be
expl or ed.
(beat)
W' || be in touch, Roger.

Udo hangs up. The large screen in Roger’s office goes bl ack.
Roger | ooks disgusted... and troubl ed.

Roger | ooks around his office and SEES various objects: a
picture of his parents, sone sports trophies, a group of
pl aques hanging on a wall, posters with boldly rendered
"MAI NTENANCE GAM NG, INC." and "Md " | ogos.

I NSERT - DI A TAL VERSATI LE DI SK (DVD) PLAYER

Roger’ s hand guides a disk into the DVD player and then hits
t he "PLAY" button.
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BACK TO SCENE
On the |l arge screen, Roger watches:
SERI ES OF SHOTS

A) TEENACE BOY is being yelled at by his DRUNKEN FATHER, who
is calling him"worthl ess".

GoD
(deep and resonant)
The real world sucks! Answer the
call fromon high and join us... in
the "M3d Virtual Universe".

Teenage Boy fires up a M3 ganme unit, norphs into a square-
j awed, ripped, superhero character and | eaps into the M3
Virtual Universe on his television screen.

B) PRETTY HHSPANIC G RL (smling) norphs into a cigarette-
snmoki ng, Tank Grl-type character and dives into the M3
Virtual Universe on her conputer nonitor

BACK TO SCENE

Roger’s office tel ephone RINGS. He stops the DVD player and
t akes the call.

ROGER
Tr app. .
JIM
Ww. .. | got through. Say, are you

free this afternoon to get together
and tal k about the al umi
associ ation spring semnar?

Roger SEES a light on the tel ephone flashing.

ROGER
Jim can you hold on for a
second. . .

Roger checks the display on the tel ephone to see who is
calling and then switches to the incomng call.

ROGER ( CONT' D)
Hey, Larry. Wat’s shaking?

LARRY
Dude... I'mright outside!
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EXT. LARRY IN H S CAR

Larry, sporting aviator-style sunglasses, blasts through a
red light in a beat up | ooking Jaguar E-type Series 1 open
two-seater (circa 1964).

BACK TO ROCER S OFFI CE

ROGER
I wish you d give nme sone heads up
You just cone rolling...
(pause; cal mer)
kay, okay. Bye.

Roger switches back to Jim

ROGER ( CONT' D)

Jim sorry to keep you waiting...
you know, sonmething’s come up. |I'm
afraid I’ mgoing to have to pass
this tine.

(1 ong pause)
Hey... before |I forget, |'ve been
nmeani ng to "conp” you one of our
new VR- Master gane units.

(pause)
Wake up, married guy. It's a
Troj an horse against the Lifetine
Movi e Network. Repeat after ne,
"This is a learning tool for our
children.” Two operative words:
| earni ng and tool .

(pause; | aughi ng)
Good- bye.

Roger settles into his chair, now nore serious and deep in
t hought. He pulls open a desk drawer and | ooks at a pi stol
inside. He stares at it for a few seconds and then cl oses
t he drawer.

I NT. RECEPTI ON AREA

Larry is standing in front of YOUNG RECEPTIONI ST, a cute girl
just barely out of high school.

LARRY
You - -
(dramati c pause)
Baby --
(anot her dramatic pause)
So fresh and beautiful..
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Larry suddenly points to a bouquet on Young Receptionist's
desk.

LARRY ( CONT' D)
Those flowers! Undoubtedly
provi ded by sone feckless and
f awni ng woul d- be-suitor.
(feigning anger)
Wio is he? 1’1l cut his balls off!

Young Receptioni st |aughs and al nost chokes on her tea.

Larry SEES a box of M3 software on Young Receptionist’s

desk. The cover of the box shows a M3 |ogo tattooed onto

t he biceps of a muscular arm The armis wapped tightly in
a tourniquet. A syringe hovers over a bulging vein. A nasty-
| ooking green fluid drips fromthe tip of the needle.

LARRY ( CONT' D)
That was ny i dea.

YOUNG RECEPTI ONI ST
So you're the one that parents
shoul d be blam ng. | knew Roger
wasn’'t that sick

ROGER
enters the reception area.

ROGER
H, Larry.
(to Young Receptionist)
Don’t believe any of his lies.

Roger continues toward the front door w thout breaking stride
and gestures to Larry to follow him

ROGER ( CONT' D)
(to Young Receptionist)
Lunch.

Larry foll ows Roger toward the door.
YOUNG RECEPTI ONI ST
Good- bye, Roger. Cood-bye, Larry.
Have a nice |unch
EXT. LARRY AND ROGER I'N LARRY' S CAR

Roger hears a BEEP from his pager. Larry SEES Roger reaching
for his nobile tel ephone.



23.

LARRY
Don’t use your phone. Let ne show
off nmy new toy.

Larry turns "on" his obviously after-market, in-dash, car
t el ephone and dials the first seven digits of the tel ephone
nunber for Roger’s voice mail.

LARRY ( CONT' D)
One, four, five, four?

ROGER
Yeah.

Larry finishes dialing the last four digits of the el even-
digit nunber. From a speaker, Larry and Roger hear an AD LIB
SYNTHESI ZED VO CE MESSAGE pronpting them for a password and
various other inputs which Roger keys in. Fromthe speaker,
we hear:

MONI CA
Hello, M. Trapp. This is Monica
Raven from. .

Roger qui ckly hangs up.

ROGER
... Some newspaper reporter who
keeps cal ling ne.

LARRY
Let ne guess... you're going to be
featured as one of L.A ’'s nost
el i gi bl e bachel ors.

ROGER
God, | hope not. The last thing |
need i s danaged goods bayi ng after
nme.

Larry laughs loudly. Roger |aughs even | ouder.

CUT TO
EXT. SI DEWALK CAFE - DAY
Larry laughs louder still. Larry and Roger are severa
drinks into their "power |unch".
LARRY
"Lie or Fry"... think about it...
t he ganme has a pol ygraph as a

peri pheral .
( MORE)
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LARRY( CONT' D)
If a player can't learn to lie
successfully, he receives an
el ectric shock..
(beat)
... through a VR suit or sonething
l'i ke that.

Roger is thinking.

LARRY ( CONT' D)
electric chair thene for the
cover art.

ROGER
It’s already been done... besides,
it’s too "flavor-of-the-nonth"; and
if the ganme is any good...

(munbl i ng)
expert system.. neura
net wor k. . .

(normal voice)
. it would be too expensive ...
plus all of the politically correct
idiots to deal wth.

LARRY
kay... how about this: "Mrph M,
Baby!" A video canera provides a

digitized i mage of the player to a
processor. The processor real tine
nor phs what ever part of the inage
the player tells it to and outputs
t he norphed imge to a flat panel

di spl ay. ..

ROGER
... and |l ayered sensor arrays are
getting cheaper by the day...
hmm . .

LARRY
Hey Momry, ook at ne... | have
Gerard Depardi eu' s nose.

Larry |l aughs at his own joke.

ROGER
About face, Larry.

AMAZI NGLY ATTRACTI VE BRUNETTE and her |ong | uscious |egs pass
by.
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ROGER ( CONT' D)
Now t here's sone uber - baby
procreative materi al

(beat)
| thought wonen |ike that only
exi sted at night.

Her hair rolls and breaks in waves, shimering anew wi th each
of her steps (like in the Pantene® conmercials).

Larry smles slyly.

LARRY
Roger, let’s go to the Laker gane
on Friday with those two Filipino
chicks that | told you about.

ROGER
No thanks. 1’1l pass on the drama
LARRY
Yeah, you're right.
(beat)
They're |i ke heroin, but wthout
the chic.
ROGER
(smling)
You ought to start witing some of
that shit down... and bury it as

deep as you can in the earth.
W' || pray together that future
generations don't find it.

Larry ignores the remark and lights one of his small cigars.
VWAI TRESS arrives with the next round.

LARRY
What’'s the |atest with the
Br ot her hood?

ROGER
They’ re not hi ng but a bunch of
snivel i ng poseurs.
(pause)
How are you coming along with
getting nme those decoder chips?

Larry shadow boxes the air, bobbing and weavi ng.
LARRY

I’mat the rope-a-dope stage... by
the end of the nonth, for surel
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Roger | ooks at his watch.

ROGER
I think I'd better take off now.
And I’mnot so sure if | can nmake
it tonorrow. ..

LARRY
(breat hl essly; al nost
viol ently)
Bul I shit! 1’ve been saving nmy best
stuff for tonmorrow. |’ m about to
set you up with sonething really
gr eat.
ROGER

(per pl exed)
kay, al ready.
(pause)
"1l see you tonorrow.

I NT. PLAZA LEVEL OF COMVERCI AL BUI LDI NG - DAY

China and ot her people who work in the building are wal ki ng
t hrough the plaza. She SEES a flower shop with a gl ass door
and wi ndows. FLOWER SELLER, a man in his early 40's, is
novi ng about inside the shop.

ESCALATOR UP TO PLAZA LEVEL

Larry steps off the escalator and joins a stream of people
wal ki ng through the plaza I evel.

He turns a corner and SEES Chi na standi ng outside the flower
shop. Larry stops to watch froma distance. Flower Seller
inside the store, is shaking his head "no" and pointing to a
sign that says "CLOSED'.

LARRY

is still watching China. He swallows hard. Eventually, he
begins to smle.

FRONT OF FLONER SHOP

Fl ower Seller is unlocking the door and letting China in.
SAME - A SHORT VWHI LE LATER

China energes fromthe store with a bouquet of daisies. She

turns fromlooking at the flowers to see a grinning Larry
|oitering outside the store.
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LARRY
Now t hat’ s pussy power.

CHI NA
They’' re for Bobby in accounting.

LARRY
But these flowers are so you. You
have to have them [|’'Il send her a
better arrangenent... tw ce as
big... tell me what the card says.

CHI NA
Ohhh... thank you, Larry. You're
SO sweet... but that’s okay.
(beat)
How i s your friend Roger doing?

LARRY

I"msorry, but I sinply cannot
speak of sonething as hairy and
brutish as Roger before coffee...
and certainly not in the presence
of your dewy glory.

(pause)
Actually, his coif is inpeccable.

They begi n wal ki ng through the pl aza.
CHI NA

Let me tell you a little story
about a goat, a fox and a | eopard.

LARRY
Excel lent... new managenent!
CHI NA
It's not gossip, Larry. [It's one

of ny grandnother's stories.

Chi na bunps Larry’s hip with hers, as if she were smacking a
dog with a newspaper.

CHI NA ( CONT' D)
Goat said to Fox, "I wish for you
to go into the banana grove and
wait to be seen by Leopard so that
I mght surprise and take the great

cat.” Fox replied, "Fine, I wll
go and I will also return the favor
to you."

(beat)

( MORE)
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CHI NA( CONT' D)

Goat went for a walk in the jungle
and suddenly Leopard appeared out
of the bush. Goat said, "Leopard,
what are you doi ng here?" Leopard
replied, "My little one is sick."
Then Goat, thinking quickly, said,
"Fox has nedicine that will make
your little one well, and I just
saw Fox in the banana grove."

(beat)
Leopard raced to the banana grove
where she found Fox waiti ng.
Breat hl ess, Leopard said to Fox,
"CGoat told ne that you have
medicine that will make ny little
one well." "Yes," said Fox, "I
have nedicine that will cure your
little one, but in order for the
medicine to work I nust have a
little goat horn to put it in."

China turns to Larry and smles. They arrive at a bank of
el evat ors.

LARRY
Ckay... | have a story for you.
Sal esman says to Fox, "In order to

conplete ny transformation into a

human being, there is nedicine in

the formof a quadruple latte that

I rmust mainline inmediately."
(pause)

Does Fox care to join Sal esman for

nor ni ng cof f ee?

CHI NA
| don’t have tine, Larry. [I’'IIl see
you upst airs.

China and Larry go their separate ways.
EXT. COSTA RI CA/ TORTUGUERO NESTI NG BEACH - NI GHT

Larry is precariously juggling a flashlight and a data book
as he scranbles for a position closer to a large hole in the
sand in which GREEN TURTLE #1 is about to lay its eggs.

Larry trains his flashlight on Geen Turtle #1. Startled by
the light, Geen Turtle #1 aborts its egg |laying m ssion and
| unbers back toward the ocean. Larry shrugs, turns off the
flashlight and heads toward another one of the giant nesting
reptiles, GREEN TURTLE #2.
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Just after Larry finishes positioning hinself, |eaning on his
stomach over the edge of a large hole in the sand, to watch
G een Turtle #2, TEENAGE TICA, a slender, young Costa R can

| ady intrudes. Naked except for her bikini bottom she
stands a few feet away from Larry covering her breasts with
her hands.

TEENAGE TI CA
Sefior, | lose nmy bikini top in the
ocean. Please you can help nme find
it with your flashlight?

Larry slowy turns fromthe task at hand to gl ower at Teenage
Ti ca.

LARRY
You know, Chiquita, you're
seriously inpeding the progress of
sci ence.

CUT TO
LARRY
is on his feet and sheddi ng his equi pnent as fast as he can.

LARRY
This is hard work. ..
(gasping for air)
this eco-hero shit.

CUT TO
LARRY AND TEENAGE TI CA
runni ng toward the beach, hand-in-hand.
CLOSE SHOT - LARRY
He is in heaven.
MATCH CUT:

EXT. LGOS ANGELES/ BUSY | NTERSECTI ON - DAY

Larry is in his car. The driver of the car behind Larry is
| eaning on his HORN. Larry had been daydream ng and didn’t
see the light turn green

Larry puts his car into gear. Together, man and machi ne push
forward and into the night. Larry |ooks happy.



30.

I NT. LOS ANGELES/ COLLEGE BAR - NI GHT

Tel evi sion nonitors everywhere and ALTERNATI VE MJSI C draw a
primarily collegiate crowd along with a sprinkling of ol der
degenerates trying to recapture sonething that they never had
in the first place.

REEDY BLONDE and her sidekick, CHUNKY ASI AN, both in their
young 20’s, orbit around the bar. They glide -- not naking
eye contact wth anybody.

BAR FLY #1 AND BAR FLY #2
sitting at the bar.

BAR FLY #1
... Without the invention of the
hunbl e al kal i ne battery,
si mul t aneous WeHo faggot vi brator
usage woul d I God-damm guar ant ee
you overl oad the power grid!

BAR FLY #2
Well that certainly puts the term
"brown out" into a nbre sinister
cont ext .

LARRY AND ROCER

| eani ng agai nst the bar. Roger finishes payi ng BARTENDER f or
a round of drinks. Larry is watching sonmeone O S

LARRY
They’ re maki ng anot her pass, stud.

Roger licks the tips of his index fingers and pretends to
snooth his eyebrows back. Larry sees this, hows with
del i ght and begins to bark |ike a dog.

Reedy Bl onde and Chunky Asian are closing in. Larry and
Roger conpose thenselves. Across the aisle fromwhere Larry
and Roger are standing, Chunky Asian stops to talk to soneone
she knows. Reedy Bl onde stops also. Roger interrupts.

ROGER
Hey... | want to talk to you

Reedy Bl onde turns around to | ook at Roger.

ROGER ( CONT' D)
You and your friend are smart to
keep circling the bar... you're
nore a part of the energy flow.

( MORE)
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ROGER( CONT" D)
It’s so nmuch better than just
sitting on a bar stool.

REEDY BLONDE
Yeah... it’s kind of shark-1ike.

Roger turns to Larry.

ROGER
Larry, don’t be so rude, introduce
me to your friends.

LARRY
(to Reedy Bl onde)
Doesn’t ny friend Roger |ook |ike
someone you' ve seen on tel evision?

Larry turns, quickly scrutinizes Roger and turns back to face
Reedy Bl onde.

LARRY ( CONT' D)
And your nane is... ?

REEDY BLONDE
I’m Sondra -- not ny real name --
and. ..
(nmotioni ng toward Chunky
Asi an)
Lisa’s the girl wth.

ROGER
Wth what?

Reedy Bl onde gi ves Roger a funny | ook.

REEDY BLONDE
here, with us.

Larry laughs. Chunky Asian joins the group.

ROGER
Here's a trivia question | bet you
guys can't guess: W played the
ventriloquist in the late 70's
novie, "Magic", and went on to star
in a novie that won five Acadeny
Awar ds?

CHUNKY ASI AN
Sir Ant hony Hopkins.

ROGER
Ww. |'minpressed.
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REEDY BLONDE
Can an Anerican get knighted by the
Queen of Engl and?

CHUNKY ASI AN
| don't --

LARRY
(bell'i gerently)
Fuck, no! They won’t even kni ght
John Lennon

CHUNKY ASI AN
But don't you have to be alive?

Roger turns toward the bar to grab his drink, bringing him
closer to Larry who is standing next to the bar.

ROGER
(softly)
Cal m down.

Roger turns back to face the two Coeds. He is giving off a
very mellow rel axed sort of energy. Then Roger reverses
fields and steps dangerously close to Reedy Blonde. He | ooks
deep into her eyes. She | ooks back into his.

REEDY BLONDE
(to Roger)
Are you here for Stephie' s party?

ROGER
I wouldn’t want to be anywhere
el se.
Larry butts in.
LARRY

except back at the | aboratory.
Everyone | ooks at Larry.

LARRY ( CONT' D)
Yeah -- that’s right. Roger and |
are at a critical stage of our
resi dency.

CHUNKY ASI AN
Oh, you guys are in nedical school ?
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LARRY
Yes. In fact, Roger plans to
becone a Doctor of Pediatric

Gynecol ogy.

Chunky Asian crosses her arns and backs away (one step) from
Roger and Larry. Reedy Bl onde | ooks anused, but al so notices
t hat Chunky Asi an has been of f ended.

ROGER
Larry didn’t want you two to be
overly charnmed with us right

away... he was just pretending to
be an asshole... as a prophylactic
neasur e.

Roger smles and nods his head affirmatively hoping to
sal vage what little credibility he has left. Larry yawns.

CHUNKY ASI AN
This is so Delta House and St ar
Trek Convention at the sane tine.
Fucki ng amazi ng.

Chunky Asian takes the hand of Reedy Bl onde and | eads her
away.

LARRY
Fuck them

ROGER
Thanks to you, not I|ikely.

LARRY
Roger, ny friend, let ne tell you
about those two. They are nothing
| ess than arch-practitioners of
"The Phil osophy of Vacancy" which
will now explain to you as quickly
as possi bl e.

ROGER
Ch no, here it cones...
(to Bartender; pointing
toward Larry)
anot her scotch for The G eat
Pontificator!

LARRY
Have you ever been with a woman who
told you that she wasn’'t going to
get enotionally involved with

you. .
( MORE)



LARRY( CONT' D)

and that you shouldn't take it
personal | y?

(beat)
Most |ikely, she can |ove... but
detachment, and ultimately vacancy,
is much safer. She's a true High
Pri estess of Vacancy.

(growi ng nore excited)
That’s right! It’s nore than a
phil osophy... it’s a religion!

ROGER
a Hol Il ywood faith begging to be
organi zed. ..

LARRY
An advanced practitioner... of the
Phi | osophy of Vacancy... genuinely

bel i eves that when they are
insulted, shit on, kicked in the
head, whatever... that there is no
reason why they should feel bad
about what is happening to them or
even be the least bit angry at the
person who i s now boning them up
t he ass.

(beat)
Way not? Because what is happening
is not directed at them personally.
What is happening... is nothing
nore than what the other person is
doing. You... just happen to be

near by.

(beat)
And so... if you weren't there to
be rejected, it would have been
soneone else. Therefore,... why

take it personally?

Roger takes a sip fromhis drink.

LARRY ( CONT' D)
When you |ive according to the
Phi | osophy of Vacancy, you optim ze
efficiency. You don't waste tine
har boring resentnents or
di sappoi nt nents agai nst anyone. ..
i ncluding yourself. You don't give
anyone el se any of your head space.
You save it all for yourself and
fill it wwth a whole ot of
not hi ng. .. because w th not hi ng,
t here can be no pain.

34.



ROGER
And your point is?

Roger | aughs; Larry doesn’t.

ROGER ( CONT' D)
Have we cone to the end of this
great Phil osophy of Nothi ngness?

LARRY
It’s Vacancy.

A gl ass of scotch arrives and Larry drinks half of it.
cl oses his eyes to enjoy the river of snoky liquid fire
tunbling down his throat.

LARRY ( CONT' D)

(regroupi ng)
Even though you don't deserve it,
I"mabout to do you a huge favor.

(pitching like a true

sal esman)
| have a woman for you..
beauti ful, beautiful face..
exquisitely crafted body... no
caveats in the Looks Departnent.
Tans wel | too.

(in WC. Fields voice)
But wait there's nore... her power
to stimul ate extends beyond the
corporal realm

Roger still isn't buying.

LARRY ( CONT' D)
(back to his normal voice)
How can | describe her..
(beat)
She's tactile and inventive... |ike
girl punches all over you.
Effortlessly irresistible, clever

even... not at all a ball-buster.
Totally egalitarian... super coo
with an island style. Her nane is
Chi na.

Roger is expressionless.

LARRY ( CONT' D)
Go out with her, you jack off!
(beat)
Hell, if you don’t |ike her, just
sport her a few tines and nove on
( MORE)

35.
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LARRY( CONT' D)
No, | don't really nean that. O
maybe | do.
(pause)
Are you sure you're not gay?

ROGER
Take a | ook at that...

Roger points at Reedy Bl onde and Chunky Asian who are now
bei ng chatted up by a posse of FRATERN TY BOYS.

ROGER ( CONT' D)

| ladle out chum You... fuck
things up. Ergo, slackers nove in
for unopposed feeding frenzy. And
now you want nme to go on a blind
date with sone broad naned after a
country?

(wearily)
Piss off.

LARRY
Do it... youll thank me |ater.

ROGER
(cheerily)
So what’s happening with your
upcom ng "vacation" in Costa Rica?

Larry lights one of his small cigars. He says nothing for a
nonment, but ultimtely cannot resist tal king about hinself.

LARRY
At the behest of ny brilliant,
gl obal | y-t hi nki ng enpl oyer, |ucky
me pulls volunteer research
assi stant duty in a nosquito-
i nfested Cari bbean swanp, thus
| eaving behind all First Wrld
conforts with the added bonus of
falling behind in serving ny
clients back hone.

pause)
Onhhhhh, what the fuck... maybe ||
have a good tine... and do sone
good for once and | earn
sonet hi ng. ..

(beat)
Maybe 1’1l be like The Professor on
"G LLIGAN S I SLAND'... and figure

out how to kludge together a scotch
distillery froma couple of coconut
shells and a penis punp... or
what ever |’ m stranded with...
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ROGER
(1 aughi ng)
You' re the de facto Chosen One
because none of those married fucks
can stretch their |leases all the
way down to the rainforest.

Besi des, they know that you |l work
even harder when you get back. .
(upbeat)

Hey, you're a Sales God. This
can’'t slow you down.

Larry gets up off his bar stool.

LARRY
1”1l be back.

Larry wal ks O S.
ON LARRY

as he wal ks toward the back of the bar. Larry SEES COLLEGE
JOCK wi th muscle shirt, backwards baseball cap and oversi zed
pants bopping up and down to HIP HOP MJUSIC. Coll ege Jock
grabs his crotch every few seconds like a rap star. SORORITY
G RL watches Col | ege Jock performhis little jig.

ROGER AND BAR FLI ES

Roger | ooks bored. He starts to eavesdrop on the
conversation between BAR FLY #1 and BAR FLY #2.

BAR FLY #1
. she’s so easy to hate, you
won’t even feel guilty when you
cheat on her.
( magnani nousl y)
She’ d make the perfect wfe.

I NSI DE MEN S ROOM

Larry stands in front of a urinal. An OLD BLACK MAN sits on
a bar stool next to the sink ensuring that TWO STUDENTS who
are washing their hands each get a towel. An assortnent of
personal groom ng products, candies, etc. is neatly arranged
on the sink top. As Larry finishes, he chuckles to hinself.

BACK TO ROGER AND BAR FLI ES

POMER CHI CK, a wonman in her md-thirties dressed in business
attire, barges between Roger and the Bar Flies and up to the
bar, waiving at Bartender (O S.) as she talks on her nobile
t el ephone.
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nmoni t ors.
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PONER CHI CK

Now r enmenber, you are not to nove
the child outside of the canera-
nonitored perineter. Once an hour,
you are to pick himup and nurture
him Tw ce an hour, clean the dunp
out of his pants. No hitting, no
shaki ng, etcetera, etcetera. And
keep the classical nusic going.

(sweetly)
Good- bye.

ON THE TELEVI SI ON MONI TOR

A man in gray tights and matchi ng cape rushes up marbl e
stairs toward the doors of the United States Suprene Court.
The man is wearing glasses, carrying a battered litigator’s
bag and wearing a "scales of justice" enblemon his chest.

ANNOUNCER
Less than human... nore than
reptilian... He's a superhero for
a new, litigious mllennium He's

Captain Scrivener!

BACK TO ROCER

ROGER
God- damm | awyers.
Larry returns -- landing on his barstool as if he had just
junped onto a horse -- seem ngly energized.
LARRY

(to Bartender)
Anot her round, Joe!

(to Roger)
Wil st draining ny lizard, |
experi enced an epi phany, nanely,
that it really doesn’'t matter
whet her a woman | oves you or not,
just so long as she is sufficiently
skilled as an actress to make you
bel i eve that she does.

turns to watch one of the tel evision
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ROGER
If you really don’t care what
people’s true intentions are, just
go ahead hand your noney to the
first person who nmakes you feel
good... and get to the end of the
gane.

LARRY
(angrily)
" mtal king about a person who
never figures out that their role

in arelationship had nothing to do
with what it really was!

Roger lets Larry have the | ast word.
EXT. SI DEWALK - NI GHT

Larry weaves a bit as he and Roger wal k down the sidewal k.
Larry throws his arm around Roger’s shoul der.

Larry and Roger are |ooking at each other, alnost face-to-
face.

LARRY
So I’ ve convinced you to nmeet China
haven't [?

Roger responds with a smle.

MATCH CUT:
I NT. TRENDY RESTAURANT - N GHT - ROGER
Smiles as he raises his glass of w ne.

ROGER
To cowboys!

ROGER, CHI NA, LARRY AND CI NDY

all hold their glasses in the air. The foursone is seated
around a table. Several plates of appetizers and a bottle of
wine are on the table.

CHI NA
(gl eeful ly)
and | ndi ans!

Their gl asses clink together.
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In early Hollywod, villains in the
western novies were real outl aws
who actually had to ride back
across the border to Mexico
whenever the | aw cane around.

CHI NA

Roger, show nme the pictures that
you carry in your wallet.

Roger shows China a photograph in his wallet.

ROGER
Here’s ny nom

Roger cl oses his wallet.

ROGER ( CONT' D)

(1 aughi ng)

You' re getting to know too much

about me too quickly.

How about

you? |Is the nane "China" a Ml col m

X ki nd of thing?
LARRY

(rmuttering to hinself)

Stop, you're killing

Cl NDY, a Caucasi an worman i n her
Larry.

Cl NDY

ne.

md-30's, turns to | ook at

What did you say, Larry?

LARRY

(to G ndy; |aughing)

Oh, nothing. | just

remenber ed |

have a neeting tonorrow at three.

CHI NA

Oh Roger, ... you are very
i nappropriately curious for soneone

who won't let a girl
his wallet.

| ook t hrough

(whi spering to Roger)
But because you're so cute | just

m ght have to revea
you anyway.

my secrets to

Beneath the table, Roger takes China’ s hand.
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ROGER
(to China)
Shoul d you... feel |ike seeing ne
again after tonight... | would be

honor ed.
Chi na squeezes hi s hand.
CHI NA
(to G ndy)
Conme with ne to the | adies room

China and Cindy grab their purses and excuse thensel ves. For
several seconds, Larry and Roger sit in silence.

ROGER
Wuldn’t it look ridiculous if we
did that?

LARRY

| magi ne the things they woul d say
about us when we left.

EXT. SI DEWALK OUTSI DE TRENDY RESTAURANT - NI GHT

Larry wal ks next to Cindy with his hands in his pockets. He
turns around and SEES Roger and China waiting for the valet
to bring their cars. Roger places his hand on the small of
China’ s back; she turns and smles up at him

Larry and Cindy arrive at her car which is parked on the
street. Larry shakes her hand. He is trying to be polite,
but the best he can do is norbid.

LARRY
It was a pl easure neeting you.

EXT. FRONT OF ROGER S HOUSE - MORNI NG

Roger | ocks his front door and strolls toward his car with an
extra bit of spring in his step

IN ROGER S CAR

Roger is driving a rare and i nmacul ately preserved BMWV 850
CSi (or simlarly inpressive vehicle). H s nobile tel ephone
RINGS. He flips it open to answer the call.

ROGER
(smling)
Hel | o.

Hs smle fades quickly.
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ROGER ( CONT' D)
Don’t worry...
pause)
"1l handl e t hem

EXT. NARROW ALLEY - DAY

Roger slowy drives his car into the alley and cones to a
stop. He shuts off the engine.

EXT. STREET - DAY

A bl ack Lincoln Towncar is parked on the street. H RED
MUSCLE sits behind the steering wheel with his arm hangi ng
out the window Udo sits in the passenger seat.

H red Muscle is eating a donut. He breathes in and
accidental ly inhales some powdered sugar. He coughs. Roger
appears at the driver's side w ndow.

ROGER
Looki ng for ne?

Roger sprays Hired Miuscle’s eyes with pepper spray, opens the
door, and drags the blinded gal oot out of the vehicle.

Roger SEES a nearby fence with a steel pole protruding
upward. He runs Hired Muscle toward the steel pole.

After stunning Hred Miuscle by plowing his face hard into the
steel pole, Roger grabs the bottompart of H red Miscle's

j acket and hooks the jacket over the pole with enough force
to puncture the jacket and push the top of the pole through
the resulting hole thereby |leaving Hred Miscle trapped --
face against the pole, arns flailing, and bent forward at the
wai st. A handgun falls out of Hired Miscle's jacket and onto
t he ground.

I NSI DE THE LI NCOLN TOANCAR

Roger sits down in the driver's seat next to Udo who is
vi si bly nervous.

ROGER
It sure is hard to get good help
t hese days.

uDO
Roger, hasn't this gone far enough?
A new col | ective agreenent is in
everyone's best interest.
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ROGER
If your brand of socialismwere
such a good thing,

Roger tosses Hired Miuscle's handgun to Udo.

ROGER ( CONT' D)
. it would sell itself and
woul dn’t need these little toys at
t he end cap.

Roger calmy gets out of the car and slanms the door shut.
Udo wi nces in pain and grabs the upper part of his left arm

I NT. ROGER S OFFI CE

Young Receptionist is peeking outside through the w ndow

bl i nds behind Roger’s desk. She sighs with relief, lets go
of the two blinds that she had been prying apart and hurries
out of Roger’s office.

INT. CHINA'S OFFI CE - LATE MORNI NG ( SAME DAY)

China smles at Larry from behind her desk. A nane plate on
her desk reads: "CH NA FIRE - MANAGER OF HUVAN RESOURCES".
Larry | eans agai nst the back of a guest chair.

LARRY
Wul d you like to go to lunch?

CHI NA

Oh, | can’t. | need to run sone
errands today. Sorry.

(beat)
Hey... your friend, Roger... | like
him You were right.

(pause)
What do you think of ny friend,
G ndy?

LARRY
She's not fucked up enough.

I NT. LARRY’ S APARTMENT - NI GHT

Larry is sitting on a couch and holding a wi rel ess tel ephone
to his ear.

CHI NA
" mnot hone right now, so please
| eave a nessage. Bye...
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Larry qui ckly hangs up and dials another nunber. Nervous
energy is flowing. He gets up off the couch and begins
paci ng around his apartnent with the tel ephone pressed
agai nst his ear.

ROGER
This is Roger. Please |eave a
nmessage and I’'Il get back to you as

soon as | can.

Larry hangs up the tel ephone by smashing it into pieces on
the tiled surface of his wet bar. Each tile is decorated
with a stylized picture of a smling-faced sun.

I NT. LARRY’ S OFFI CE - DAY

Larry is sitting at his desk. He slowy presses a button on
his tel ephone | abeled "ROGER'. W th his bandaged hand, Larry
pi cks up the receiver

LARRY
H, it’s Larry.
(pause)
I's Roger in yet?

Larry | ooks toward his wi ndow and SEES his own reflection
superi nposed over the city below. He begins slow ng noving
his arns and | egs |ike Godzilla wading through downt own
Tokyo.

ROGER S OFFI CE
Roger picks up his tel ephone.

ROGER
What's up, Larry.

LARRY
| called you this weekend, but
couldn’'t get a hold of you. Dd
you do anything with China?

Roger signs a docunent held in front of him by SECRETARY.

ROGER
| saw her Friday night... nothing
much el se.
(pause)
Yeah, sure. | can’t ink it yet...
but call me later.
(pause)

Bye.
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BACK TO LARRY

He hangs up the tel ephone and wal ks out of his office and
down the hall to

CH NA' S OFFI CE
where she sits behind her desk.

CHI NA
Hi, Larry. Roger and | really had
a great tinme in Santa Barbara this
weekend.
(whi spering)
We just got back this norning.

CUT TO
MEN S ROOM
Vomt pours out of Larry’s nmouth into the toilet.
RECEPTI ON AREA
On his way out, Larry wal ks quickly past LATI NA RECEPTI ONI ST.

LATI NA RECEPTI ONI ST
Are you gone for the day?

LARRY
Yes.

Lati na Receptionist | ooks down at schedul e of events.

LATI NA RECEPTI ONI ST
Don’t forget tonorrow s
presentation.
(smling)
Bright and early!

Larry steps into the elevator and O S.
EXT. M3 HEADQUARTERS/ ENTRANCE - AFTERNOON

Roger is standing a few steps above Larry. A M3 |ogo | oons
behi nd Roger

LARRY
. blatantly lied to by ny
supposed best friend!

ROGER
| didn’t lie.
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LARRY
Bul I shit! Error of om ssion then?
ROGER
Larry. ..
(trying to reason with
hi m

| didn’t think she woul d want
it spread around.

LARRY
I"’mher friggin friend, you noron!
She told nme first thing this
nor ni ng.

ROGER
So what’s the big deal ?

LARRY
You don’t think there’s anything
wong with trying to deceive ne?

ROGER
You' re acting like a god dam
wonman!
(pause)
It’s none of your business.

LARRY
Do you really believe that?
(pause)
Vel |, you think about what |’ve
sai d.

ROGER
| have.

LARRY
Consi der the possibility that |I'm
right... and that you' re wong on
this one. Al you have to do is
admt it.

ROGER
This is ridicul ous!

Roger storns inside. The door SLAMS SHUT | eaving Larry
standi ng outside alone. He is notionless. SOUNDS OF RAW
PRI MAL TERROR roar through his head.
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MONTAGE - LARRY'S EVEN NG

A) Larry drinking and driving. He finishes a can of beer and
tosses it behind himinto the air.

B) Larry drinking by hinself in a bar.

C) Larry getting escorted out of a bar by BOUNCER

D) Larry driving the wong way down a one-way street.
E) Larry pouring hinmself another drink at hone.

F) NEXT MORNING Larry waking up fully clothed on his couch
Unshaven and di shevel ed, he SEES a nearby cl ock which reads
10: 30.

I NT. LARRY’ S OFFI CE - DAY

Larry, | ooking dreadfully hung over, listens to BOSS over his
speaker phone.

BOSS
Where the fuck were you this
norni ng? You left us standing
there with our dicks hanging out.
Get your ass into ny office --
ri ght now

LARRY
Bl ow ne, sir.

Larry hangs up his tel ephone. He puts a fewthings into his
bri efcase and wal ks out of his office and down the hall.

Boss intercepts him

BOSS
(calmy)
Daenon, you're fired. Pack up your
personal itens and | eave.

LARRY
I will, M. Smth.
(pause)
I’msorry for what | said about you
bl owi ng ne.

Larry extends his hand; it isn't taken.

Larry turns and continues down the hall.
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CH NA" S OFFI CE

LARRY
China, |’ve done a horrible thing.
(pause)

Roger is going to use you up like
peni s fodder...

CHI NA
What are you tal king about? He's
nice to nel

Larry takes a deep breath.

LARRY
In a fornmer life, Roger was an
al chem st capabl e of transformng
i ncorruptible self-inportance,
vapidity and revoltingly unstylish
posturing into a cloak of virtue.

China is looking at Larry as if he has lost his mnd.

LARRY ( CONT' D)
a wellspring of unmtigated,

reiterative i nconsequence... an
aest hetic vacuum of bi bli cal
proportions... a relentlessly self-
pronoting trogl odyte -- unashanedly
parasitic!

(pause)
My indictment will follow in due
cour se.

Larry turns and wal ks away.
RECEPTI ON AREA

On his way out, Larry pauses at Latina Receptionist’s desk
and reaches over to grab an envelope with his nanme on it.
Larry | ooks inside the envel ope and SEES a pl ane ticket to
San José, Costa Rica.

LARRY
(blowi ng her a kiss on his
way out)
Dane el ultino beso, m anor.



EXT. WASHI NGTON D. C. / CEMETERY - DAY

49.

|, silver-haired
ng together away from a
MOURNERS confort each

Ezeki el and ABRAHAM RI CHARDSON, a tal
gentleman in his late 50's, are wal ki
concl udi ng funeral service. 1n b.g.,
ot her.

ABRAHAM

Al t hough i nconpetent by every
nmeasure of a man, Udo did at tines
di splay a colloquial, endearing
quality. God, rest his soul.

EZEKI EL
"1l need the D.C. Trapp files
ASAP, especially the surveillance
information. [|’malso going to
need - -

ABRAHAM
Blame will be assigned to you, and
to you alone, if your activities in
any way tarnish the image of this
uni on.

EZEKI EL

M. Richardson, I'’mnot sure if you
appreci ate the seriousness of the
situation: M. Trapp is in the
process of relocating his key
manuf act uri ng operations to Costa
Rica; he has no intention of
renewi ng the coll ective bargaining
agr eement .

(beat)
The Brotherhood is barely surviving
with its current nenbership roles.
Losing M3 woul d destroy this
uni on.

ABRAHAM
Yes... it would be a Waterl oo of
sorts.

EZEKI EL
The problem .. is that M. Trapp

has not been given a reason to
bel i eve that we possess the neans,

or even the will, to do anything
ot her than beg for his charity.
(pause)

( MORE)
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EZEKI EL( CONT' D)
He thinks that | amno different
fromthe dearly departed M. Franks
and the rest of you.
(pause)
Hi s very own, personal reeducation
canp i s about to begin.

EXT. LOS ANGELES/ GROUNDS OF APARTMENT COWPLEX - EVEN NG -
SEVERAL WEEKS LATER

Roger is carrying a bag of groceries and wal ki ng through the
| andscaped common area of a typical L.A apartment conplex.

He SEES a door, his destination; it opens and China bursts
out running to greet him She leaps into the air throw ng
hersel f around him He sonehow manages to shift the
groceries to one armand catch her with the other. Roger is
 aughing all the while.

CHI NA
You' re finally here to worship ne
and cook nme dinner. Wll, that's a

good start.
Roger ki sses her [ips.

ROGER
Yes, ny queen. And you al so get
free taxi service..

Roger begins wal king into China's apartnment with her stil
clinging to himlike a nonkey.

ROGER ( CONT' D)
Putt, putt, putt, putt, putt,
putt...

Roger hooks the door with one of his feet and closes it
behi nd them

I NSI DE CHI NA' S APARTMENT

Her cozy apartnent is filled with Afro-Caribbean art and
furni shings consistent with this notif. Many framed
phot ographs of China and her relatives and friends are
prom nently displ ayed.

LATER THAT EVEN NG

Wi | e washi ng dishes in the kitchen, Roger cranes his neck to
see the television in the adjacent |iving room
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ON TELEVI SI ON

SLACKER #1 and SLACKER #2 are sitting side-by-side on a big,
nmushy couch. They are being orally pleasured by GOTH CH CK
#1 and GOTH CHI CK #2, respectively.

SLACKER #1

Www  \What amazing techni que. ..

(pause)

ot herwor | dl y!

(beat)
These chicks haven't said a word of
English. W nust be scoring with
bi tches from anot her country.

SLACKER #2
It’s like |I”ve been trying to tell
you, dude. The blow job speaks an
i nternational |anguage.

CLOSE ON GOTH CHI CK #2

She bares vanpire fangs and opens her nouth wi de as she sets
her sights on his engorged nenber (O S.).

ON SLACKER #2

SLACKER #2
Aaaaahhhhhhhhhhhhhhhh! I']

BACK TO GOTH CHI CK #2

Twin streans of blood splatter across her face as she
hungrily caps the gusher.

BACK TO SCENE
Roger | aughs | oudly.

Chi na appears in a doorway next to the television. She is
wearing bikini briefs and a cutaway shirt exposing her
mdriff.

On the tel evision screen, we SEE the words, "EROTI C HORROR
THEATRE" spelled out in dripping blood. Over EERIE MJSIC we
hear :

HOST
W will return to "VAMWPI RE
COCKSUCKERS FROM OUTER SPACE". ..
after these nessages.
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Roger finishes drying the last plate and puts it away in a
cupboard. He turns to China.

ROGER
It’s okay if | stay tonight?

China wal ks up to him

CHI NA
You are very brave. ..
(pause)
earthling.
(smling evilly)
Aren’t you just a little worried
that I can get under your skin too?

| NT./ EXT. SAN JOSE (COSTA RICA)/BAR - NI GHT

Larry (bearded, scummy, dirty, disheveled, etc.) is drinking
in a sleazy open air bar. He watches AUSSIE CH CK, young and
fresh out of university, trudging down the street with her
backpack.

CUT TGO

Larry watches several LOCAL TOUGHS in the bar who are eyeing
Aussie Chick with malicious intent.

CHI NA' S BEDROOM

China and Roger are on her bed. China smles (al nost
childlike) and caresses Roger's cheek with her hand.

BACK TO LARRY

W1 d-eyed, Larry shakily raises a glass of whisky to his

nmouth. Larry SEES three of the Local Toughs saunter into the

street to confront Aussie Chick (who has stunbled into a part

of town rarely explored by tourists or foreigners at night).
CUT TO

The Local Toughs in the street NOTICE Larry, teeth bared and
snarling, careening toward them

Larry is punched in the stomach and doubl es over.
Aussie Chick slips into the shadows.
BACK TO CH NA' S BEDROOM

Most of the buttons on Roger’s shirt are undone. China runs
her fingers across his chest.
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BACK TO STREET

Larry is on his knees. One of the Local Toughs crescent
ki cks the side of Larry’s head.

BACK TO CH NA' S BEDROOM

China crashes over Roger |ike a wave, kissing him
passi onately.

BACK TO STREET

A boot slanms into Larry's ribs; his face buffs the street.
BACK TO CH NA' S BEDROOM

China is lying on top of Roger who has already fallen asleep.

CHI NA
You like to spoil ne, don't you

BACK TO STREET

Aussi e Chick | ooks down at Larry and grinaces at the ness she
sees.

LARRY
What fucking dreadful judgnent...

Larry laughs in a very disturbed way.

AUSSI E CHI CK
(hel ping Larry to his
feet)
Cone on, hurry! You can stand up.

Larry makes it to his feet.

AUSSI E CHI CK ( CONT' D)
Yeah... that’s good!

LARRY
Fucker beat me to the punch.

AUSSI E CHI CK

Fucking hell... terrible judgnent’s
right!

(pause)
You don’t even know ne, Mate!

(catching a whiff of

Larry’ s breath)

Thank God for al cohol.
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Aussi e Chick wal ks the staggering Larry down the street
toward a train station, |ooking around nervously all the
whi | e.

I NT. WASHI NGTON D. C./ EZEKI EL' S OFFI CE ( FORVERLY UDO S OFFI CE)
- EARLY EVEN NG

Confortable in what was once Udo's high back | eather chair,
Ezekiel is having a tel econference with Roger who appears on
a large video screen.

ROGER
I"msorry to hear about Udo's
passi ng away.

EZEKI EL
(playing with the letter
opener)
Yes, we’'re all deeply saddened by
hi s unexpected departure.

EXT. EZEKIEL'S OFFICE - MONICA'S POV ( THROUGH BI NOCULARS)

Ezeki el walks to the window. He |ooks directly at Monica
whil e drawi ng the blinds shut.

NEARBY BUI LDl NG

Moni ca, standing next to an open w ndow, |owers her
bi nocul ars.

BACK TO EZEKI EL

EZEKI EL
Here are our demands. Fly out to
D.C. with your attorney. M staff
will prepare the necessary
docunments for you to renew the
collective agreenent. W are
willing to make the concession of
not requiring you to agree in
witing to keep your nmanufacturing
operations within the United
States, ... provided you and | have
a gentlenen’ s agreenment that you
won't expatriate your operations,

say... for at least the next five
years.
ROGER
The last tine | checked, | was the
one runni ng ny business.
(beat)

( MORE)



ROGER( CONT" D)
That chair | ooks really good on
you.

EZEKI EL

I know that you're... very excited
about the prospect of tariffless
borders within the Free Trade Area
of the Anericas. But in the |long
run, your workforce will remain
uni oni zed. You can step up, as a
responsi bl e menber of the business
community, and right now | ock up a
very fair collective bargaining
agreenent, or you can save a little
noney in the short term.. that is
until sone regressive Centra
American | abor union gets its hands
on you.

(beat)
But when The Brot herhood soon
reaches south and begi ns operating
jointly with Central and South

American | abor unions, | guarantee
you that the price will be a hel
of a lot higher... and you won't

have nuch room for negotiating
bei ng so deep into capital
expendi t ure.

(pause)
So here's your chance to get in on
the ground floor, ... and start
generating sone good will. Also,

you don’t need to set yourself up
for so nuch negative publicity.
(beat)
W will all be doing business
together in Costa Rica soon
enough. .. but it just wouldn't be
fair for you to begin gorging
yoursel f before anyone el se has
even sat down at the table.

ROGER
Wonder ful speech. \What nakes you
think that these people even want
The Brot herhood standi ng between
themand their first real chance to
upgrade their standard of |iving?

EZEKI EL
Unor gani zed | aborers in Costa Rica
have suffered greatly!

( MORE)

55.
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EZEKI EL( CONT' D)
Workers on banana pl antati ons
exposed to toxic chem cal s have
produced a generation of children,
... aridiculously high percentage
of which have congenital
deformties.

ROGER
What the hell are you talking
about! Bananas have nothing to do
with M3d's products!

Ezekiel is leisurely leafing through a file.

ROGER ( CONT' D)
Way am | not understanding the
sounds that are com ng out of your
nmout h? You' ve gotta be too old to
be a crack baby.

Ezekiel smles with renewed satisfaction at the turning of
each page.

ROGER ( CONT' D)
What's that you're reading, Zeke?
"The Communi st Manifesto"? You
ought to give that bugger a rest
and get outside once in awhile.

EZEKI EL

If you have it in you... to
obj ectively assess this situation,
I’msure that you will conply with
our very reasonabl e denands.

(pause)
But just between you and ne... |
hope that you don't.

I NT. CHI NA'S BEDROOM - DAY

China' s eyes open. Her head is at the foot of the bed and
her toes are touching the headboard. She SEES sonet hi ng next
to her on the bed (OS.). She rolls across the bed plunging
her face into an uncerenoni ously arranged pile of clothing
that includes a man’s shirt. She snells the shirt... then
she hugs the shirt.

I NT. ROGER S OFFI CE - DAY

Roger (who is finishing up a neeting with ATTORNEY) receives
a call on his speaker phone.

ROGER
Tr app. .
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CHI NA
It's me! Do you miss nme yet?

Realizing the caller is China, Roger quickly picks up the
receiver.

BACK TO CHI NA
Still in her beloved bed, China holds a can of soda in one

hand and her tel ephone in the other. An opened bag of potato
chips is perched on top of Roger’s shirt.

CHI NA
You know, at the end, when we were
maki ng love... | saw col ored

li ghts.
FX. CHINA'S VI SI ON

From a pul sating sun-1ike nucleus, nolten colors flow outward
and back in rivers form ng the shapes of flower petals. The
mul ticol ored petals caress each other as the entire fl ower
begins to disintegrate, pixel-by-pixel, |eaving only
scintillating points of |ight which dance for awhile, before
assum ng their places in the heavens as ancient stars.

BACK TO ROCER S OFFI CE

Roger reacts in an anmused way and gives Attorney a know ng

| ook, as if Attorney nust certainly understand the ritual in
whi ch Roger is now a participant... but hopefully not for too
much | onger.

BACK TO CHI NA

CHI NA
| love you Roger.
ROGER
Okay, 1’1l call you later.

(pl easantly)
Bye.

BACK TO ROGER S OFFI CE
Roger hangs up the tel ephone.
ROGER

"1l get that environnmental report
to you as soon as | can.



58.

Attorney is putting docunments back into his briefcase.
Behind small wre-frame spectacles, his eyes flicker with
doubt and frustration.
ATTORNEY

Pl ease do. It’s not our practice

to predicate advice of counsel upon

faith-based assunptions.
I NT. / EXT. Al RPLANE COCKPI T - DAY

Ezekiel is seated next to PILOT in the cockpit of a small
twi n-engi ne airplane. Through an open w ndow, he SEES...

SERI ES OF SHOTS

A) Mount ains shrouded in mst.
B) Banana fiel ds/plantations.
C) Tropical rain forests.

D) A brackish-1ooking canal which cuts a path through
incredi bly dense foliage.

E) A thin peninsula of heavily forested | and which is bound
on one side by a canal and on the other side by a black sand
beach that falls into the Cari bbean Sea.

F) A dilapidated airstrip which cones into view as the
ai rpl ane approaches the end of the peninsul a.

CUT TGO
EXT. COSTA RI CAN RAI NFOREST - DAY

MONKEY' s nout h opens wide, letting out LOUD, SCREECH NG
SOUNDS. Mbnkey swings to a nearby branch and SEES. ..

EXT. CANAL/ COCONUT BARGE - DAY

Larry is sitting on the upper deck of a coconut barge which
noves slowy through the jungl e-bound canal .

BACK TO MONKEY

The how er notions (like an angry traffic cop) for the barge
to nove along... and to stay the hell away fromhis jungle.

CLOSE ON LARRY

Sweat runs down his face.
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BUZZ of insects. RUSTLING of pal mfronds/trees. CRASH NG of
waves in the distance.

We SEE animal s such as crocodiles, herons, etc. along the
bank of the canal.

The sun continues to beat down on Larry, but he' s too
shattered to even nove.

DI SSOLVE TO
I NT. HOTEL ROOM - THE NI GHT BEFORE ( FLASHBACK)

The small, shabby single roomincludes bed and a kitchenette
(of sorts) with a table. The only source of light is a |anp
on a table. The lanp has a hideous, orange-red col ored shade
that adds a hellish quality to the room

Larry is sitting on the edge of the bed. 1In b.g.,
PROSTI TUTE, a Latina in her md-to-late 20's, is putting her
cl ot hes back on.

A nearly enpty bottle of whiskey sits on a small nightstand
next to the bed. Larry |ooks dowmn at his crotch (O S.).

LARRY
(bl ubbering)
Onhhhhhhhhh. .. fuck nme. Betrayed
by ny own fffffffucking penis.

Larry's disappointnment quickly turns to rage. Just as
rapidly... a darker purpose draws himinward. Oblivious to
Prostitute (who is taking noney fromthe top of a dresser),
Larry grabs the bottle by the neck and smashes it on the top
of the nightstand.

Larry drunkenly inspects the portion of the bottle remaining
in his hand and, in particular, the glittering, blade-Ilike
edge. It wll do.

Larry wal ks across the roomtoward the table.

ANGLE ON - LARRY

fromthe rear, bare-assed and hoisting his genitalia onto the
edge of the table.

MED. SHOT - LARRY
He grips the neck of the bottle with both hands and raises it

upward. H's hands quiver violently. The jagged edge of the
bottle is pointed downward |ike a guillotine.
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POV LARRY - SLOW MOTI ON

The edge of the broken bottle, wet and still dripping
whi skey, cones in and out of focus.

LARRY AND PROSTI TUTE
Prostitute rushes toward Larry.

PROSTI TUTE
i Cabr 6n 1 oco!

Larry lets out a bloodcurdling how and whips around toward
Prostitute. The broken bottle in Larry’s hand hits
Prostitute in the face, shattering and knocking her to the
floor.

Prostitute slowy begins to push herself up off the fl oor.
Bl ood trickles down her face, but she ignores it.

Larry | ooks at her but everything is out of focus. SOUND CF
LARRY PANTI NG

She finally cones into "focus", now appearing to Larry as a
WOLF.

WOLF
(different voice)
You can’t do this al one.
(turning to | eave)
You know where to find ne.

Wl f | eaves.

Ht by a wave of self-loathing and shanme, Larry crunples to
hi s knees and begi ns to weep.

The predawn WHOOPI NG SOUNDS of how er nonkeys, one group of
sim ans conpeting agai nst another for aural supremacy, build
| ayer-upon-1layer into a mad synphony.

END FLASHBACK

Larry SEES a small pier and research station (a primtive
cinder block building with a hip roof) drawing nearer. He
grabs his back pack and shakily pulls hinself to his feet.
| NT. / EXT. RESEARCH STATI ON - AFTERNOON

Larry is standing in front of GEOFFREY MAI TLAND, a thin,
white man in his late twenties.
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Geoffrey SEES a nosquito sucking blood fromLarry’ s arm
Geoffrey grabs a container of nosquito repellent froma
near by shel f.

CEOFFREY
Cl ose your eyes and nout h.

Larry conplies. Geoffrey sprays Larry with nosquito
repell ent fromhead to toe.

GEOFFREY ( CONT' D)
Christ, Larry... these bugs wl|
make you sick...
(pause)
... If you don't take better care
of yourself.

Geoffrey stuffs the nosquito repellent into Larry's backpack
Geoffrey gives Larry an opened box.
| NSERT - | NSI DE BOX

W SEE turtle tags, data sheets, a small flashlight, and
ot her scientific paraphernalia.

BACK TO SCENE

CEOFFREY
I need you to break out these tags
and data sheets into individual
kits for the new crop of research
assi stants.

Larry takes the box and exits the research station through
al ready opened doubl e doors.

A few neters fromthe door, he carefully steps over a trai

of cutter ants and then continues across a grassy conmobn area
toward a big shade tree.

EXT. RESEARCH STATI ON - LATER

CGeoffrey is testing out a directional mcrophone on sone
near by jungle birds. LOUD CH RPI NG SOUNDS

CUT TGO
EZEKI EL

striding up a dirt path toward the side of the research
station where Geoffrey is working.
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Ezeki el wal ks up to Geoffrey and stands in front of him

bl ocking the path of the directional mcrophone. Ezekiel, in
bl ack trench coat and expensive Italian |eather ankle boots,
is holding a dossier.

CEOFFREY
Don't you think you're a bit
overdressed for turtle tagging?
(pause)
W don’t start for another five
hours. Go catch sone sleep

Ezeki el extends his hand toward Geoffrey.

EZEKI EL
M. Mitland, ny nane is Ezekie
Flurry and | care even | ess about
turtle tagging than you do.

Geoffrey smles cautiously.

CEOFFREY
Have all the |lodges filled up? You
can't seriously want to stay
here. ..

Ezeki el |lowers his unshaken hand. Before respondi ng, he
slowy | ooks CGeoffrey up and down.

EZEKI EL
The Great Geoffrey Maitland... baby
sitting an eclectic internationa
group of turtle-huggi ng coll ege
students on sunmer holidays just
like it says in the brochure... and
stuck in a stinking tropical swanp
surrounded by thieving, poaching,
al | egedl y i ndi genous vill age
ingrates. Let nme guess how all of
this cane about.

Ezeki el begi ns pacing around CGeoffrey like a big jungle cat
sizing up its quarry.

EZEKI EL ( CONT' D)
Several nonths ago, you were in San
Ant oni o de Bel én gathering data for
an environnental inpact study.

( MORE)



63.

EZEKI EL( CONT' D)

But unfortunately, the big shot who
was subsidi zing your cushy gig
didn't appreciate your prelimnary
findings, thus resulting in your
pronpt and hi ghly prejudicial
dismssal. And now, here you
are. ..

(spreadi ng his arns)

you' ve arrived.

Geoffrey is getting unconfortable.

CEOFFREY
Wiy are you here? And what do you
want ?

EZEKI EL

I'"'minterested in the test results.

CEOFFREY
There will be no adulterations or
m sinterpretations of data for the
purpose of arriving at Roger
Trapp's preferred concl usion.

Ezeki el | ooks at Geoffrey as if he's an insect.

GEOFFREY ( CONT' D)
(thi nki ng qui ckly)
Let ne show you what [|'ve
di scover ed.

I NT. RESEARCH STATI ON

Geof frey and Ezeki el approach a whiteboard nounted on the
wal | . Geoffrey picks up a marker

On the whiteboard, CGeoffrey draws a crude outline of Costa
Rica and wites "SJ" in the center, circling the initials.
Bel ow and to the left of the "SJ" annotation, Geoffrey draws
a building with a pipe spilling out Iiquid.

CEOFFREY
Trapp wants to build a facility for
manuf acturing integrated circuit
chips just outside San Antoni o de
Bel én.
(beat)
( MORE)
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GEOFFREY( CONT' D)
As is typical of the manufacturing
processes that he woul d necessarily
have to enploy, in addition to
integrated circuit chips, this
plant is al so going produce
pol ychl ori nat ed bi phenyls, PCBs,
and various other harnful by-
products.

Geoffrey draws sonme trees near the buil ding.

GEOFFREY ( CONT' D)
The | ast surviving viable grove of
the nearly extinct mand tree is
| ocated only half a kilonmeter from
M3’ s proposed site.

Geoffrey draws a double |line, which intersects the spilled
liquid and runs through the groove of trees.

GEOFFREY ( CONT' D)
This line represents streanflow.

Geof frey puts the marker down.

GEOFFREY ( CONT' D)
Trapp and hi s bought-and- pai d-for
scientists want you to think that
PCBs are harnml ess to these trees.
My data shows that even treated
PCBs have a del ayed effect on
nycorrhizas, the synbiotic
rel ati onshi p between soil fungi and
plant roots that directly affects
the nutrient uptake of trees, or
shoul d say vascul ar plants --
phosphorus uptake, in particular.

(pause)

If you re asking ne to abandon ny
hypot hesi s about the long term
effects of PCBs entering the
streanflow, it's not going to
happen.

Wth as nuch defiance as he can summon, Geoffrey positions
his feet shoul der width apart, puts his hands on his hips,
and points his chin at Ezekiel.

GEOFFREY ( CONT' D)
There will be no corporate
bootlicking for this cowboy. So do
your wor st .
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EZEKI EL
(reassuringly)
W're on the sane team Geoffrey.
I want you to continue your work...
and to devel op scholarly and well
supported proof of your hypothesis.

(beat)
I woul d never seek to distort the
truth... or besmirch your integrity

as a scientist.
Ezeki el reaches into his dossier.

EZEKI EL ( CONT' D)
But tine is of the essence, and |
think that you' Il need a little bit
of help in order to get this
envi ronnment al study back on the
fast track, if you wll...

Ezeki el tosses a thick stack of one-hundred dollar bills onto
t he tabl e.

EZEKI EL ( CONT' D)
and you' Il get a few nore
stacks just like this one as soon
as | receive an environnental
i npact study explaining that Md's
proposed manufacturing plant wll

eventual ly kill the last surviving
grove of mand trees in the Central
Valley... or whatever it is that

you just told ne.
Geoffrey picks up the noney.

CEOFFREY
Back to being a scientist...
(pocketing the cash)
Good day, M. Flurry. | assune
that you' |l be in touch.

CGeoffrey exits the research station through the opened double
doors.

EXT. RESEARCH STATI ON

Geoffrey is gathering up the directional m crophone and his
ot her test equipnent.

Ezeki el taps Geoffrey on the shoulder. Startled, Geoffrey
turns around. Ezekiel notions toward Larry who is sitting
under the shade tree and drinking froma brown bag.
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EZEKI EL
(anusedl y)
Who's the drunk under the tree?

CEOFFREY

Oh, that’s Larry Daenon. He's kind
of an enbarrassnent, but he hel ps
out... so we give hima place to
sl eep. .

(1 aughi ng)
... that is when he can find his
way back here.

Geoffrey wal ks back into the research station with an arnful
of equi pnent.

Ezeki el searches through his dossier and pulls out a
phot ogr aph.

I NSERT - PHOTOGRAPH

Larry is holding a small cigar and gesticulating as if making
a point to sonme unseen listener.

BACK TO SCENE

Ezekiel turns to look at Larry who is still sitting under the
tree. Larry lights a small cigar.

I NT. LOS ANGELES/ COFFEE SHOP - DAY

LOLI TA BARI STA, a pretty Latina high-school girl made up with
massi ve anmounts of eye-liner, is standing behind the counter
and | ooking at Roger with the sane tinel ess sparkling teenage
gaze that probably inspired VIadimr Nabokov so many years
ago.

LOLI TA BARI STA

So that’s a doubl e espresso and..

(takes a deep breath)
. an extra-hot grandee percent
doubl e caranel nocha cap with
ci nnanon, French bl ack w nter
chocol ate truffle sprinkles and a
tall dollop of diet organic
hazel nut/ pi stachi o whi pped cream on
the side. R ght?

ROGER
Yeah... that's for her.
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He noti ons behind his back toward China who is sitting at a
table. China is chatting in an animated fashion with three
young nmen who are sitting at nearby tabl es.

The woul d-be chatter-uppers include: WTCH (jet-dyed Goth
pretty boy), FUTURI ST (Il uckless Sci Fi Channel aficionado),
and GURU (unwashed New Age sl acker varietal).

Roger hands a twenty dollar bill to Lolita Barista.
ON CHI NA AND HER ADM RERS

China is flirting (MQOS.) with the three young nen. 1In
b.g., Roger is |ooking toward Chi na hoping that she' |l see
him but she appears to be fully distracted with sociali zing.
Behi nd Roger, inpatient CAFFEINE JUNKIES fidget in the queue.

GURU
(to China)
I can sense that your Root Chakra
needs to be realigned.

W TCH
(to China)
Don't listen to him Your Earth
Magi ck is strong... and your choice
of caffeinated beverage... highly
synbolic of nature’s cycle of life
and deat h.
FUTURI ST
(to China)

You don’t have to die! After the
t echnol ogi cal creation of greater-
t han-human intelligence, | wll be
The Coin of the New Real m

Roger is now standing next to China s table holding their
drinks. He hands the cappucci no concoction to China, sits
down next to her, and then takes a slow deliberate sip of his
doubl e espresso before setting it on the table.

ROGER
(to Guru)
Have you ever been in a fist fight?
(to Wtch)
Have you ever filed a tax return?
(to Futurist)
Have you ever shaved a pussy?
(to the young nen)
If any of you can answer "yes,"...
(pointing at China)
( MORE)
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ROGER( CONT' D)
|l will eat the condomin her
pur se.

Quru | aughs nervously.

ROGER ( CONT' D)
Is that a "yes"? If it is,

(to China)
... let’s get on with serving ne ny
lunch already. | need to close on

that villa outside San José in
about an hour.

CHI NA
Villa?

W TCH
(to Futurist)
VWhat a hard-on.

FUTURI ST
(to Wtch)
Shoul d we call security?

ROGER

(to the young nen)
This chit-chat nust be buil di ng
toward a crescendo of "yes’s".

(to China)
China, let’s get on withit. A
ri bbed nodel will do just fine...
nor e roughage anyway.

CHI NA
I don’t have a condomin ny purse.

ROGER
You’ re God-damm right you don’t!

CHI NA
(huggi ng Roger; to the
young men)
See how much he | oves ne.

I NT. COSTA RI CA/ TORTUGUERO VI LLAGE BAR - NI GHT

Larry sits on a barstool. He looks like shit. No one is
sitting on the barstools next to him A bottle of whiskey
sits on the bar in front of him Behind the bar, TICO
BARTENDER r ear ranges sone dri nking gl asses.

POV Tl CO BARTENDER

Larry is pouring hinself a big glass of whisky.
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LARRY

(to hinself; with British

accent)
The wol f bit the hand feeding him
poi son, reclained by instinct from
dog donmesticity. Now banished from
t he house... running alone in the
cold of night.

In b.g., Ezekiel glides toward Larry (like a killer energing
froma London fog). Larry glares at Tico Bartender and
drains the glass of booze.

Ezeki el is now standing next to Larry.

EZEKI EL

(to Larry)
What ' s happeni ng, brother.

(extendi ng his hand)
Man, am | glad to find soneone from
back hone. ..

(1 aughi ng)
... soneone... anyone who can speak
Engl i sh.

LARRY
Fuck off.

Ezekiel jerks Larry up fromhis barstool by the collar of his
shirt. Ezekiel is in Larry' s face.

EZEKI EL

Don’t di srespect ne, notherfucker.
I’ mnot sone idiot, honesick
tourist.

(beat)
I"’mhere to tell Larry Daenon,
sal esman on hi atus, sonething that
will give hima reason to |ive.

Ezekiel slowy lowers Larry back onto his barstool. Ezekiel
then sits down next to Larry and pours sone nore whi skey into
Larry’s enpty gl ass.

ON TI CO BARTENDER

di scretely sliding a sawed-of f shotgun back into its hol ster
beneat h t he bar.

BACK TO SCENE

Larry | ooks at Ezekiel with contenpt.
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LARRY
I"’mlistening...

EZEKI EL
This is a business proposition.
Have you heard of the Free Trade
Area of the Anericas?

Larry nods as he takes a sip of his life bl ood.

EZEKI EL ( CONT' D)

It’s simlar to NAF.T.A and
i mposes various requirenents on
U. S. conpanies that want to do
busi ness here in Costa Rica or in
ot her Central and South American
countries. U S. conpanies have to
purchase these things called
"Carbon Bonds"... which supposedly
will be used to pay the Costa
Ricans to nmanage their rain forests
i ke national parks instead of
cutting them down.

(beat)
The rationale behind this contrived
obligation is that a strong
ecotourismindustry will help the
| ocal s make nore noney in the |ong
run and, also, that these rain
forests will sonehow vacuum up
enough of the earth's pollution to
conpensate for additional polluting
that industrialized nations will be
aut horized to continue doing in
return for having purchased the
Carbon Bonds. Are you with ne so
far?

LARRY
Yeah... it's like going to church
on Super Bow Sunday so you can
justify beating your wife when the
gane's over

EZEKI EL
A U. S. conpany cannot qualify to
purchase these bonds until an
envi ronnmental inpact study on its
proposed business activities in
Costa Rica is done and the results
come back favorabl e.

(beat)

Here’s where you cone in

( MORE)
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EZEKI EL( CONT' D)
I can get you a job for which you
are perfectly qualified. It pays
wel | and your only responsibility
is to review applications to
pur chase Carbon Bonds that have
been submtted to the U S.
Departnment of Commerce and, in
particul ar, the environnental
i npact reports that acconpany them

LARRY
You want ne to | eave this
paradi se... to go rubberstanp

paperwor k? You said, "Departnent
of Conmerce"?

(1 aughi ng)
Jesus Christ... 1'd be a governnent
wor ker .

EZEKI EL
We are having a difficult tine
finding just the right qualified

person... soneone who doesn’t have
an agenda of his own.
(pause)

Perhaps ironically, you would
actually have a | ot of power...
deci ding who gets to rape this
country first.

LARRY
Pl ease go away.

Ezeki el reaches inside his coat and pulls out a newspaper
whi ch has been fol ded open to a particular article. He |ooks
at the article.

EZEKI EL
(to hinself)
Isn’t this interesting news... an

Anerican is planning on building a
factory just outside San Antonio de
Bel én.

(to Larry)
Hi s application to purchase Carbon
Bonds and its acconpanyi ng
envi ronnmental inpact report would
have gone straight into your hands
for review

(pause)
It’s really too bad that you’ re not
interested in this... once-in-a-
lifetime opportunity... to nake a

difference in the world.
( MORE)
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EZEKI EL( CONT' D)
(1 aughi ng)
Oh... and look at this...

Ezeki el tosses the newspaper in front of Larry.

EZEKI EL ( CONT' D)
The American is Roger Trapp.

Larry breathes in sharply. H's pupils constrict. He reaches
for the bottle of whiskey. Ezekiel grabs the neck of the
bottle before Larry can lift it fromthe bar.

EZEKI EL ( CONT' D)
Easy on that hooch. W have a | ot
to tal k about.

I NT. RESEARCH STATI ON - NI GHT

Larry, carrying a gym bag, wal ks through the main room of the
research station

At the end of the main room he arrives at a doorway | eading
to another room He flicks a switch on the wall. A dim
overhead light bulb is lit, revealing a small office with
several filing cabinets, a desk, a chair, and a notebook
conmputer sitting open on top of the desk

A screensaver generates imges of green sea turtles sw nm ng
across the nonitor.

Larry sits down on a chair in front of the notebook conputer
and uses the keyboard and a nearby nouse to establish an on-
[ine connection. \While various el ectronic handshakes
requisitely proceed, Larry lights a small cigar.

ON NOTEBOCK COWMPUTER SCREEN

Larry is conposing an e-nail nmessage. W SEE a screen inmage
with various user input fields (To:, Subject:, etc.).

After "To:", Larry types: "rtrapp@mi.coni.

After "Subject:", he types: "It’s The Larry Daenon Show. ..
comng at you LIVE fromCol. Kurtz's conpound!".

In the message field, he types: "Roger, |I’mhaving a great
time in Costa Rica. You should take some tinme off and cone
down. [I'Il talk to you soon. Larry".

Larry noves the screen cursor over a "SEND' icon and clicks
t he nouse sending his nessage to Roger.
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GYM BAG

Larry unzips the gymbag. He pushes aside a passport and
ot her personal itenms and stuffs the notebook conputer into
t he bag.

MAI N ROOM OF THE RESEARCH STATI ON

Larry wal ks over to the whiteboard which has sone

mat hemati cal equations witten on it. Larry picks up a
mar ker and wites: "Adios, Geoffrey. Pura Vida! Tu am go,
Larry".

I NT. LOS ANGELES/ MANSI ON - DAY

China and Roger are standing in the kitchen. REALTOR stands
nearby. The skin on her face is red and glistening with sone
sort of balm-- perhaps the aftermath of an overly anbitious
chem cal peel

CHI NA
(to Realtor)
Yes, these certainly are nice-
| ooki ng space-age pol ynmer
surfaces...

She taps the countertop several times with her knuckl es.

CHI NA ( CONT' D)
... and probably inpervious to
virtually any spilled substance!

CHI NA ( CONT' D)
(to Roger)
Al'l the better for your future in-
laws to kill chickens on and for
easy clean up afterwards... right
Roger, ny hopel essly devot ed
fiancé?

Roger exhales and his eyes slowy roll upward.

ROGER
(to Realtor)
Conpared to this Santeria thing,
good-old Catholic guilt is starting
to look like a legitinmte option.

Chi na ignores Roger’s dissenting body |anguage and
curnudgeonly commentary. She smiles at Realtor, conpletely
imersed in her owmn fantasy worl d.
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EXT. MANSI ON - DAY

Roger holds China’s hand as they exit the mansion fromthe
front door and wal k past a sign which reads "OPEN HOUSE".

ROGER
(smling)
kay... reset coordinates to
original course already. Continue
norni ng wal k with beautiful,
i mpet uous, troubl emaki ng
girlfriend.

I NT. SAN JOSE/ CONSERVATI ON AREA LI CENSI NG OFFI CE - DAY

LI CENSI NG OFFI CER notions to Ezekiel to cone back behind the
custoner service counter. Ezekiel follows Licensing Oficer.

I N BACK OFFI CE

Li censing O ficer and Ezekiel are seated on opposite sides of
a desk. Licensing Oficer finishes counting the |ast few
notes in a thick stack of United States currency.

EZEKI EL
Repi ta, por favor.

LI CENSI NG OFFI CER
El segundo de julio. Cuidado.

EZEKI EL
Muy cui dado.
(standi ng up)
Buenos di as.

I NT. WASHI NGTON, D. C./HOTEL LOBBY - DAY

A m xture of business people and vacati oners nove about the
| obby of a grand hotel which has been brilliantly restored to
its original art deco opul ence.

The | obby I evel of the hotel also includes discretely tucked
away pockets of nodernity, such as a small conveni ence store.

I NSI DE CONVENI ENCE STORE

Larry is standing at the counter about to purchase a tin of
the small cigars that he fancies so. Wth a fresh haircut, a
proper shave, and some stylish well-tailored clothes, Larry’'s
appear ance has undergone a dramatic transformation.

Moni ca hurriedly approaches the counter while tal king on her
nobi | e tel ephone.
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MONI CA
(exasper at ed)
Yes, I'mon nmy way to the
I nternational Longhair Cat Show.
(pause)
Two letters for you, "L.A"... send

me there and give nme sonme noney!

Larry turns just in tine to SEE her abrupt arrival and a
beautiful jet-black mass of hair sweeping around Mbonica' s
neck and shoul ders. She grabs a small plastic container of
breath mnts and throws two dollars onto the counter. Her
eyes neet with Larry’s for a friendly instant.

MONI CA ( CONT' D)
(to Larry)
Thank you so nuch.

Larry watches her as she quickly makes her exit.

INT. MEN S ROOM - DAY - | NSIDE STALL

Larry is seated on the toilet reading a section of newspaper.
QUTSI DE STALL

GOON #1 and GOON #2, thick-necked gentlenmen with gorilla-like
sil houettes, enter the men’s room They both step up to
urinals.

GOON #1
VWhat ' s her nane?

GOON #2
Moni ca Raven. She's a reporter
wi th The Washi ngton Post.

GOON #1
Wth a nane |i ke that, she sounds
like a novie star. | hear she's a
real babe.

GOON #2

Yeah, we m ght need to conduct a
full-on cavity search before
sendi ng her up.

They bot h | augh.
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BACK TO LARRY

GOON #2
Can you i magi ne you and ne and Anya
and this Monica chick? Mn, we are
dogged. .. stuck having to neet with
M . Daenon while those two --

GOON #1
Yeah! Fuck that asshole Flurry.
He’ s doesn’t pay us enough for this
bl ue-bal | s hazard duty!

EXT. LARRY' S CAR - DAY ( FLASHBACK SEQUENCE)

Larry drives as Roger finishes pressing several buttons in
rapid succession on Larry’s car tel ephone. Over the speaker
we hear:

MONI CA
Hello, M. Trapp. This is Monica
Raven from. .

Roger qui ckly hangs up.
I NT. CONVENI ENCE STORE - DAY

Larry, standing at the counter, turns just in tinme to SEE
Moni ca’s abrupt arrival and a beautiful jet-black mass of
hai r sweepi ng around her neck and shoul ders.

EXT. SI DEWALK CAFE - DAY
Larry and Roger are seated at a table.

ROGER
About face, Larry.

Amazingly Attractive Brunette and her |ong |uscious |egs pass
by.

ROGER ( CONT' D)
Now t here’s sonme uber baby
procreative materi al

(beat)
| thought wonen |ike that only
exi sted at night.

Her hair rolls and breaks in waves, shimering anew wi th each
of her steps (like in the Pantene® conmercials).
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END FLASHBACK SEQUENCE

Larry snaps out of it and lunges forward off the toilet seat.
Through the gap along the edge of the stall door, he SEES
Goon #1 and Goon #2 | eaving the nmen’s room

I NT. HOTEL LOBBY/ BAR

Larry discretely slips into the bar. Dark wood and expensive
Italian marble are everywhere. An apparently random
arrangenent of yellow sh, orb-shaped | anps | essens the
corporate feel somewhat.

He SEES Mbnica seated at a table with Goon #1 and Goon #2 and
qui ckly turns away toward the bar to order a drink.

ON LARRY

who is seated at the bar. He hunches over a glass of scotch
(neat). On the surface of the liquid, Larry SEES the
reflection of one of the orb-shaped | anps.

DI SSOLVE TO
EXT. ARCTI C SKY - N GHT

Back Iit by a full noon, a seem ngly endless veil of cloud
par ades through the night sky.

ON WOLF
HOALI NG at the npon.
BACK TO LARRY

Larry | ooks toward Goon #1 and Goon #2 and notices that
Monica is no longer at their table. He quickly |ooks the

ot her way toward the | obby and SEES Moni ca wal ki ng toward an
el evator. He drains the rest of his drink and gets up to
foll ow her.

ANGLE ON LARRY

as he quickens his pace. Too late. Mnica steps into the
el evator and its doors cl ose behind her.

Larry frantically | ooks around. Above the elevator door, a
pointer is rotating clockw se around a hem spherical di al
spanning from"L" to "9".

LARRY
Ni ne fucking floors. ©Ch, Christ.
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Larry bolts toward a door leading to a stairwell and begins
running up the stairs.

I NT. ELEVATOR

The el evator cones to a stop at the fifth floor. The door
opens. Monica steps aside as MAID pushes a cart full of
towels, toiletries, etc. into the elevator. Mid pushes a
button for the sixth floor.

I NT. NI NTH FLOOR OF HOTEL/ HALLWAY

Larry emerges fromthe stairwell coughing and gaspi ng, but
Monica is nowhere to be seen. He SEES the pointer (of the

el evator floor indicator) noving counterclockw se. Larry
starts back toward the stairwell, but then sniffs the air and
abruptly turns to continue searching for Mnica on the ninth
floor.

Dl FFERENT PART OF THE HALLWAY
Monica is about to knock on a door to one of the roons.

Larry puts his hand on her shoulder. Wthout hesitation,
Moni ca grabs Larry’s armand flips himover her shoul der and
onto the ground.

Moni ca sets her bag down and steps into a self-defense pose.

LARRY
Wiy the hell did you have to do
t hat ?

He stands up slowy so as not to provoke her. Monica noves
t hrough a sequence of additional "martial arts" poses which
at tinmes suspiciously resenble the fluid hand and arm
novenents typically seen at a Hawaiian | uau.

LARRY ( CONT' D)
Are you nuts?!'? Agreeing to an
interviewin a hotel roon?

MONI CA
Get the hell out of ny way.
LARRY
(whi speri ng)
Don’t go in there -- they' Il kill

youl!

Moni ca | aughs.
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LARRY ( CONT' D)
(still whispering)
Listen! You re about to screw up a
federal investigation.

Larry quickly shows her an identification card in his wallet.

LARRY ( CONT' D)
(taki ng a page out of
Ezeki el " s pl aybook)
I know who you are, ace reporter
Moni ca Raven; and | genui nely want
to help you get this story.
(beat)
But you have to trust nme and work
with ne -- right now

Monica is torn.

LARRY ( CONT' D)

The International Longhair Cat
Convention? How many nore of these
feebl e fucking human interest
stories are you going to let them
dunmp on you? Show sone pride.
Take control of your life and nake
a nanme for yourself by getting a
real story.

(beat)
Your instincts are right on. There
are crooked things going on with
both M3 and The Brot herhood.

(pause)
Cone on. Are you going to give up
on your dreanf

(beat)
I don’t think so.

Larry notions for her to follow him Mnica follows Larry as
he wal ks toward the stairwell.

EXT. HOTEL - DAY
Larry and Mbnica energe froman alley adjacent the hotel.

MONI CA
Li ncoln Menorial. Two o’ cl ock.
(beat)
["’mtrusting you, Larry.

She turns and wal ks away w t hout | ooking back. Larry watches
her for a nonent and then wal ks back toward the main entrance
of the hotel.
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| NT. SAN JOSE/ GARAGE - DAY

Ezeki el and MOTORCYCLE THUGS #1-3 (unsavory, fel onious-

| ooki ng, mal evol ent, grease-nonkey urban-barbarian types)
stand around a table in the garage. Ezekiel |ooks over at a
pack of gl eam ng hi gh-performance notorcycl es.

MOTORCYCLE THUG #3
O course we can ride Braulio
Carrill ol

Mot orcycl e Thug #2 | ooks down at a photograph on the table.

MOTORCYCLE THUG #2
Ameri cano won’t be the first.

Mot orcycl e Thug #1 slanms a thick knife through the photograph
and | ooks up at Ezekiel.

MOTORCYCLE THUG #1
You just nmake sure you call us
before he gets to Alto Pal ma, Sefior
Negr o.

I NT. LOS ANGELES/ ROGER S BEDROOM - NI GHT

China is lying on the bed reading a copy of "Architectural
Di gest” magazine (or sonething simlar). She turns a page
and giggles to herself.

Roger is sitting at his desk and facing a conputer nonitor
ON COVPUTER MONI TOR

Roger has just finished typing the follow ng e-mail nessage:
"Larry, I'’mglad to hear that you' ve sorted things out. It
will be fun to get together again, solve all of the world's
problems, etc., etc. China and | will see you next week in
San Jose. Regards, Roger."

BACK TO SCENE

Roger | ooks over his shoul der at China. Turning back to the
noni tor, he noves a screen cursor over a "SEND' icon and
clicks the nouse.

EXT. - WASHI NGTON D. C. /LI NCOLN MEMORI AL - DAY

Larry and Monica sit next to each other on the steps | eading
up to the great statue of Honest Abe.
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LARRY
Do you renenber when you fell in
|l ove for the first tinme?

MONI CA
Yes, | do.

Moni ca sm |l es and rem ni sces.

LARRY
Years from now, when you’'re wal ki ng
t hrough the Capital Cty on a
beauti ful day |ike today, you’l
| ook back and renenber that
today... you fall in love with ne,
t he day that changed your life.

Monica pulls out a cigarette. Before she can find her
lighter, Larry holds up his (new y-acquired) high-tech cigar
lighter. She allows Larry to light her cigarette.

MONI CA
I thought that guys like you had
all gone the way of T.Rex and the
three-martini |unch

LARRY
Most of us live in isolationin a
secret valley in the Rocky
Mountains. |’ve been sprung for a
good behavi or conjugal visit.

Larry lights a small cigar for hinself.

MONI CA
I think you ve got a bit of Janes
Taggart in you, myself.

LARRY
Vell | will concede that this
wor ki ng and producing thing is
vastly overrat ed.

MONI CA
(1 aughi ng and shaki ng her
head)
| don’t know why I’ m doing this,
but 1’ ve decided that you and | are
going to blow off work and spend
t he day together!”

She takes his hand.
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MONI CA ( CONT' D)
Come on, ny car’s over here. [|'1I
drive.

CUT TGO
I NT. MONICA'S CAR - DAY

Larry and Monica are vigorously having sex in the back seat
of Monica's tiny car. Mnica (Grl Racer On Top) is doing

t he best she can in this enbarrassingly constricted operating
envi ronnent .

Moni ca bunps her head.

MONI CA
Quch!  Fuck!

Larry groans. Unabated, she continues her pelvic attack.

LARRY
|’ve figured out. ..

Larry takes a gulp of air.

LARRY ( CONT' D)
how to get you your story.

Moni ca col | apses onto Larry’s chest.

MONI CA
WIIl you please just shut the fuck

up.
EXT. LIMOUSINE - NI GHT

A long black Iinousine flashes by, northward bound on
Sepul veda Boul evard, entering the four-lane tunnel just south
of LAX (Los Angeles International Airport).

I NSI DE THE LI MOUSI NE
Roger and China sit next to each other.

Roger presses the "SCOTCH' button and an ounce of the liquid
is dispensed into a fine crystal drinking glass. He |ooks
down into the glass and presses the button again.

ROGER
(picking up the gl ass)
After we get settled in San Jose,
"1l probably neet up with Larry
and see what he’s up to.
( MORE)
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ROGER( CONT" D)
He sent nme a couple of e-mails

recently... sonething about being
attacked by giant turtles.

This gets her attention.

ROGER ( CONT' D)

(1 aughi ng)

it sounds like he's living out
sone sort of Indiana Jones
envi ronnental i st fantasy. ..

(beat)

.. and by now, it could probably

stand anot her round of funding.

CHI NA
Be careful, Roger. The last tine |
saw him he was having sonme serious

probl ens.
(beat)
We don't want to catch his bad
| uck.
ROGER
Bad | uck, haah!!! Wth all of the

stupid shit he’'s tried to pull over
the years, it’s bad karma that’s
nore likely starting to set up canp
in his back yard.
(pause)

He once even tried to nove in on a
girl 1 was seeing behind ny back...
as if I wasn’t going to find out.

CHI NA
But you're still friends anyway,
aren’t you?

ROGER
I never confronted hi mabout it.

China begins to carefully inspect her fingernails.
EXT. SAN JOSE/ S| DEWALK CAFE - DAY

Roger and Larry are seated at a table. Roger takes a sip
fromhis cup of coffee.

ROGER
Man, | love the coffee in this
country. \Were you staying?
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I"ve got this bungalow I'mrenting
by the week. Dude, | had no idea
you were setting up shop down here.

ROGER

Just because you’ ve been AWOL for
si x mont hs doesn’t mean the world
stops turning...

(pause)
... well, maybe it would if I had
the power to create a world nore to
your |iking.

LARRY
It’s great that you’ ve been kicking
ass on this new plant. Bitch slap
t hose uni on punks.
(pause)
But | haven’t been conpletely
wasting ny tine out here. Through

t he volunteer work, |'ve | earned
about the ACT's, |and use
permts... that sort of thing.
ROGER
Oh, really?
LARRY

(lighting a small cigar)
Yeah, and | don’t even m Ss
t el evi si on anynore.

(beat)
But try as | mght, it’s probably
i npossible for me to escape from ny
wor ki ng cl ass |lineage. Even hiding
as | am from gai nful enploynent, it
woul d not surprise ne at all if you
too reared up and suddenly offered
nme a job...

(1 aughi ng)
... help nme add a few nore bull et
points to ny C V.

ROGER
I am going to need sone hel p.
We' Il tal k about that back at ny
of fice.

| ooks at his nobile tel ephone.

84.
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ROGER ( CONT' D)
Shit, we’'re running late. Were's
t he nearest grocery store? | need
to pick up a few things for China
back at the hotel.

Larry pushes his chair back and stands up.

LARRY
Fol | ow me, errand boy.

| NT. GROCERY STORE - DAY
Roger and Larry enter a grocery store bustling with shoppers.

LARRY
It’s just |ike hone, except
everything' s smaller.

ROGER
O maybe it's the | argeness of
Anericans that's an inverse
function of our distance fromthe
equat or.

LARRY
You seriously need a bong hit... or
a | obot ony.

Roger grabs a shopping cart and begins pushing it through the
store. Larry follows behind.

SERI ES OF SHOTS

A) Roger sweeps his armacross a shelf, pushing at |east a
dozen one pound bags of coffee into the shopping cart.

B) Larry tosses a tube of toothpaste to Roger who catches it
behi nd hi s back.

C) Roger speeds down the liquor isle; Larry jogs al ongside
Roger, placing several bottles of booze into the shopping
cart.

D) Roger peels a banana and takes a bite.
E) Hol ding a box of condons between his teeth, Larry grabs as

many bottles of fancy European m neral water as he can carry
and runs after Roger and the cart.
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I NT. LARRY’ S BUNGALOW - DAY - A WEEK LATER

Larry is lying on a bed and beginning to wake up. As he gets
up out of bed, a woman’s armreaches out to touch him Her
fingers brush across his back.

Wal ki ng across the room Larry lights a small cigar and sits
down on a couch. He grabs a stack of docunments sitting on a
table in front of himand quickly |ooks through them He
sets one docunent aside and then places the remaining three
docunents across the table in a row

Larry sets his cigar on an ashtray, and |ocates an ink stanp
and pad. He stanps "Approved" on the face sheet of each of
t he three docunents.

MONI CA
Hard at work already..

ON MONI CA
who is sitting up in the bed.

MONI CA
I’ minpressed.
(lighting a cigarette)
M ghty dedicated you are... being a
gover nment worker and all.

Moni ca grabs both pillows and puts them behind her back.
MONI CA ( CONT' D)

(dryly) _ _
As nmuch as | mght |ike fucking
you, Larry, I’mnot getting any

younger waiting for this story to
fall into nmy |ap.

Larry gathers up the stanped docunents and puts theminto a
folder. He then picks up the docunent that he had set aside
and turns to face Mnica who is now | ooki ng at a nagazi ne.

LARRY
(to docunent)
You have been sent to nme from
heaven.

Moni ca | ooks over at Larry who, in a very tinely way, blows a
ki ss in her general direction.

LARRY ( CONT' D)
@Quys like ne normally don’t have
this sort of I|uck.
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He puts the docunent into a separate folder and returns to
bed. Monica tosses her cigarette into a nearby gl ass of
water; they fall into each others arns and begin ki ssing.

EXT./INT. ROGER S SAN JOSE OFFI CE - DAY

Larry and Mbnica step out of a taxicab. They nmake their way
to the front door of Roger’s office and go inside.

ON ROGER

ROGER
Hey, Larry!
(shaki ng Larry’s hand)
About tinme you showed up

LARRY
Roger . .
(nmotioning toward Mbnica)
... Ny grade school pal, she used
to kick my ass every day. | give
you... Nico,

Moni ca and Roger shake hands, neither in any hurry to end
their contact.

FLASHCUT TO
EXT. LUSH TROPI CAL RAI N FOREST (ROGER S FANTASY)

Roger is wearing a short brown | eather jacket, a flapped
hol ster, and a brimmed hat with a feather in the band.

He faces Monica who is sitting on the thick root of a
strangler fig that has encircled its host tree in a deadly
enbrace. Slender white arns snake around Roger’s neck. Of
goes the hat, as blood-red Iips draw himin. He tastes the
forbidden fruit.

BACK TO SCENE

Roger cannot | ook away from Monica’s sparkling blue eyes.
EXTREME CLOSE ON LARRY

He cl oses his eyes.

LARRY S BUNGALOW

Monica and Larry are back in bed. A shirtless Larry lies on
his back. Monica is kneeling upright on the bed, straddling

one of Larry's thighs. A ceiling fan slowy circles
over head.
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MONI CA
Ni co. ..
(pause)
... you just had to turn ne into a
bl onde, didn’t you?

Moni ca yawns and begins to slowy stretch her arns upward.
Just before her arns are fully extended, she strikes with
bl i ndi ng speed digging her fingernails into Larry s chest.

I NT./ EXT. SAN JOSE/ ROGER S OFFI CE - NEXT DAY

A large map of Costa Rica is opened up across the top of
Roger’ s desk. Roger and Mnica huddl e cl ose together over
the map; Roger is pointing to sonething on the nap.

ROGER
The Tabacéan Hot Springs are right
here next to...

Larry wal ks into Roger’s office with a concerned | ook on his
face.

LARRY
Roger! | just got off the phone
with the Conservation Area
Licensing O fice. The deadline for
foreign corporations to submt
applications for Central Valley
busi ness |icenses has been noved up
to July second.

MONI CA
That’ s today.

LARRY
And you won’t believe this...
yesterday, there was a fire that
wr ecked their entire conputer
system The guy told ne that their
office is conpletely shut down for
t he next few days.

ROGER
W'l see about that. These Third
World countries. One God-danmm scam
after anot her.

Roger grabs a floppy brimed hat and a | eat her satchel from
the top of a filing cabinet.
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ROGER ( CONT' D)
I’ m going over there to straighten
this shit out.

LARRY
Hey, Nico... why don’'t you go with
Roger and you guys can grab sone
sandwi ches on the way back. [1'11
stay here and cover the phones.

Moni ca and Roger quickly wal k toward the front door

MONI CA
I know a little Spanish if things
get weird.

ROCGER
Good.

Chi na appears outside the glass front door. Like a waiter
bal ancing a tray of drinks, she holds up a cake box with one
hand while pulling open the door with the other. LITTLE BOY
i s taggi ng al ong behi nd her.

CHI NA
Surprise! | bought cake for you
and Larry.

Chi na noti ces Moni ca.

ROGER
China, neet Nico. She's Larry’'s
friend from"back East".

MONI CA
(shaki ng China’s hand)
Chi na? What a cool nane!

Chi na acknow edges Monica's comment with a cordial snmile
Roger takes the cake box from China and sets it on a nearby
desk. In b.g., Little Boy is spinning around in circles on
one of the office chairs.

ROGER
(to China)
Something really inportant’s cone
up and | need you to conme with us.

China gives hima | ook. Monica heads toward the door

Roger follows Mnica. Little Boy follows Roger like his
shadow.
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ROGER ( CONT' D)
(bell owi ng as he wal ks)
Larry, China brought cake. 1t’s on
t he desk.

ON DOORVWAY
Roger and Monica stand there waiting for China (O S.).

ROGER
(to China)
What ... are you doi ng?

EXT. CONSERVATI ON AREA LI CENSI NG OFFI CE - DAY

A small, four-wheel drive Jeep is parked in a haphazard way
in front of a building. China sits in the passenger’s seat
hol di ng a pi ece of cake on a paper plate. Wth deliberate

| adyl i ke precision, she slides a plastic fork through creany
chocol ate frosting and then into the cake.

Roger and Moni ca burst out of the front door of the building.

MONI CA
He said that the change in the
deadl i ne came w t hout warning from
the Mnister of...

ROGER
It doesn’t matter.

Roger and Mbnica get into the Jeep. Roger fires it up. He
puts on the floppy brinmed hat.

ROGER ( CONT' D)

(to China)
We have an hour to get to the
licensing office in Guapiles before
it closes.

(beat)
And, of course, they can only
accept original signatures.

China carefully finishes wiping her fingers with a napkin.
Roger takes off down the road.

BACK AT ROGER S SAN JOSE OFFI CE

Larry is sitting behind a desk and | eafing randomy through

t he pages of a pornographi c nagazi ne. Wthout |ooking away
fromthe magazi ne, he slides open a desk drawer and pulls out
a small bottle of booze.
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Little Boy runs into the office. Surprised, Larry quickly
finishes spiking his coffee and stashes the nmgazi ne.

LI TTLE BOY
(excitedly)
Tel éf ono, por favor?

Larry studies the lad for a nonment while taking a sip of his
enhanced coff ee.

LARRY
No probl ema, conpadre.
(reassuringly)
Si, claro.

Little Boy runs toward an adjacent office.

LARRY ( CONT' D)
Keep it local, honbre.

EXT. MOUNTAI N ROAD - DAY

The Jeep carrying Roger, China and Monica approaches a
form dabl e | ooking nmountain range. A light rain has started
to fall.

A road-side bar can be seen a short distance ahead. As they
pass the bar, Roger SEES Mdtorcycle Thugs #1-3, in full
riding leathers, loitering outside by their black, exotic-

| ooki ng notorcycles (e.g., Ducati Monsters) -- eye-catching
machi nes, even to a non-enthusiast. Mtorcycle Thugs #1-3
intently watch the Jeep as it passes by.

SEVERAL M NUTES LATER

It is raining harder now. Roger navigates the Jeep through
i ncreasingly treacherous sw tchbacks.

The SOUND of hi gh-perfornmance notorcycles can now be heard.
Roger steps on the accel erator.

He rounds a sharp corner and SEES, a short distance in front
of his vehicle, SHEPHERD, SHEPHERD S DAUGHTER and SHEPHERD S
SON nmoving a herd of sheep off the main road. Roger slans on
the breaks bringing the Jeep to a stop just a few neters away
fromthe animals. Shepherd, Shepherd’ s Daughter and
Shepherd’s Son snmile and wave. Roger smiles and waves back.

Roger hops out and wal ks over to the edge of the road. He
| ooks down at the sw tchbacks and SEES Mot orcycl e Thugs #1-3
rapi dly gai ning ground.
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Roger returns to the driver’s side of the Jeep and clinbs
back in.

ROGER
(calmy)
Ladi es, those guys on the bl ack
super bi kes are chasi ng us.

He reaches toward the backseat, grabs a rain poncho and hat,
and hands themto China.

ROGER ( CONT' D)
Put this on so you stay dry and
follow that shepherd and his kids
up the side road. 1’Il be back to
get you soon

CHI NA
No! | don’'t want you doi ng
anyt hing crazy by yoursel f!
ROGER
They’ ve seen this Jeep. There' s no

ot her way!

Roger gets out of the Jeep and wal ks around to the back of
t he vehicle.

Moni ca gets out of the Jeep and grabs China s hand, al nost
pul I'ing her out of the vehicle.

MONI CA
China, he’s right. W have to do
this.

Roger opens up a large tool box and quickly pulls sonething
(O S.) out of the tool box.

China is how wearing the poncho. Checking her ook in the
side mrror of the Jeep, she fusses for a few seconds
positioning the matching rain hat just right, and then
scurries after the flock of sheep as it disappears down the
narrow si de road.

BACK AT THE JEEP

Roger is standing next to Monica. He holds out a poncho for
her to take.

ROGER
Here’'s one for you, Nico. | want
you to go with --
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MONI CA
-- cut the chauvinist crap. You're
only making the odds worse.
(beat)
Do we have any weapons?

ROGER
(grinning)
Not hi ng conventi onal
(headi ng back toward the
driver’s side door)
Get in.

EXT. MOUNTAI N ROAD/ FURTHER ALONG

Mot orcycl e Thugs #1-3 tear around a corner blasting nmud in
their wake. They SEE the Jeep parked about 100 neters ahead
on the side of the road. A person wearing the floppy brimed
hat is |leaning out the driver’s side wi ndow and waving to

t hem

Mot orcycl e Thug #1 pulls a gun and fires SEVERAL SHOTS at the
Jeep.

ON JEEP

A bullet flies past Mnica s head and through the front
Wi ndscr een.

MONI CA
Fuck!

She steps on the accelerator. 1In b.g, Mtorcycle Thugs #1-3
are closing in on the Jeep as it struggles to gain speed.

Monica is approaching a corner in the road. A failure to
properly negotiate this particular corner woul d nost
assuredly result in human flight... for a few seconds anyway.

Moni ca rounds the corner. Mdtorcycle Thugs #1-3 are gaining
on her.

CUT TGO
ROGER ON THE RQOADSI DE

Mot orcycl e Thug #1 roars by. Roger pulls on a length of rope
with all of his mght, raising it across the road. The other
end of the rope is tied around a sign post on the opposite
side of the road. A split second |later, Mtorcycle Thugs #2
and #3 are clothes-lined by the rope and their notorcycles
slide out from beneath them skiddi ng down the road.
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AROUND THE CCRNER

Leaning hard to the left as he takes the corner, Mtorcycle
Thug #1 suddenly SEES the Jeep parked sideways across the

m ddl e of the road. He swerves to the right and mracul ously
avoids hitting the Jeep, but the corner is too sharp. From
behi nd the Jeep, Monica watches Mtorcycle Thug #1 (stil
clinging to his notorcycle) fly off the road and di sappear
over the edge of a cliff.

Moni ca snells sonmething. She | ooks down and SEES a puddl e of
gasol i ne spreading outward from beneath the Jeep. Raindrops
continue to patter down causing bands of prismatic color in

t he expandi ng puddle to dance w ldly.

EXT. WOODEN SHACK - DAY

China playfully nodels a furry sheepskin coat while wal ki ng
along a "catwal k" made fromold crates turned upside down.
Shepherd’ s Daughter and Shepherd’ s Son junp up and down,

| aughi ng and cl apping their hands. LATIN MJSIC blares froma
cheap portable sound system

BACK TO MONI CA

who jans a | arge, wedge-shaped rock agai nst one of the front
tires of the Jeep. She clinbs into the vehicle, throws the
transm ssion into neutral, and rel eases the energency brake.
She junps out and runs around to the front of the Jeep.

Somehow, perhaps through sheer force of will, Monica pushes
the Jeep to the left side of the road and away fromthe edge
of the cliff.

BACK TO ROCER

At the side of the road, Mdtorcycle Thugs #2 and #3 are tied
up. Roger is pulling their notorcycles to the roadside.

Runni ng up to Roger, Monica arrives with the satchel slung
over her shoul der.

MONI CA
(breathl essly)
The Jeep’s fucked. One of those
bullets ripped a huge hole in the
gas tank. It all drained out after
| stopped.

ROGER
W need to go back and get China
bef ore she freaks out.

( MORE)
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ROGER( CONT" D)
(checki ng hi s watch)
There’s not enough tinme anyway.

MONI CA
Fuck quitting now
(beat)
Roger,... there’'s two of us.

Moni ca pulls a helnmet off of Mdtorcycle Thug #2 and puts it
on. She opens up the visor and | ooks at Roger with fearless
eyes. Mnica rights one of the bikes, junps on, and fires it

up.

Roger watches Mbonica roar off at speed down the nuddy road,
di sappearing around the fatal corner.

Roger cl oses his eyes for a few nonents. Raindrops continue
to hit his face. He reaches into his pocket and takes out
his nobile tel ephone. He dials a nunber.

ROGER

Larry, | need you to get a vehicle
and come pick us up

(1 ong pause)
Everything' s cool... don't worry.
W're on the road to Cuapil es,
H ghway 32, about ten m|es past
the Alto Palma turn off.

I NT. WASHI NGTON D. C./ EZEKI EL’ S OFFI CE - DAY

Ezekiel sits in the high back | eather chair. Across the desk
fromhimsits ANYA (no | awer should be this attractive, md-
20's, very blonde). It is unlikely that Ezekiel at anytine
in his legal career has seen a greater mscarriage of justice
t han the conceal nent of Anya’s obvi ous physical perfection
behi nd her conservative business attire. But, then again,
this is business.

EZEKI EL
(sol il oqui zi ng)
The law... is a vessel through
which all of life's true
transactions... nust inevitably

pass. Speaking |less allegorically,
M3 is about to be slapped with the
prospect of fighting civil suits on
multiple fronts and, gods w lling,
def endi ng agai nst one or nore
federal crimnal indictnments.

Ezeki el springs up fromhis chair and begins to nove (slowy
and del i berately) about the office.
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EZEKI EL ( CONT' D)

I m envi si oni ng an agent orange-
i ke carpet bonbing of Md...
di scovery requests...
interrogatories... subpoenas.
Pani c ensues! Oficers and staff
alike are pulled away fromtheir
ores on the slave ship..

(sotto)

to deal with said shit storm

(1 ong pause)
Even a nout h- breat hi ng Neandert ha
like Trapp i s capabl e of
appreciating... that a highly-
adversarial and ul cer-inducing
exi stence woul d i ndeed present a
f orm dabl e obstacle to doing
busi ness as usual .

returns to his chair.

EZEKI EL ( CONT' D)

I do not believe that he has the
stomach for it.

(1 eani ng across the desk

toward Anya)
And how are we to effect this
beauti ful surgery?

(beat)
Enl i ghten ne.

ANYA
M3 has breached its express or
inmplied obligation, under the terns
of the collective bargaining
agreenent, to bargain in good faith
to renew the coll ective bargaining
agreenent. Additionally, or
alternatively, we assert that an
i mplied-in-fact obligation
effecting a nodification of the
agreenent arose under the
ci rcunst ances.

96.

LOUD NECK- CRACKI NG SOUND as Anya slowly bends her head to the

right, alnost touching her right ear to her shoulder. Wth a

simlarly slow and oddly mechani cal
head to its upright position.

not i on,

she returns her
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ANYA ( CONT' D)

When | was interview ng a group of
M3 enpl oyees, they uniformy had
not hi ng but praise for how well
their enployer, and M. Trapp in
particul ar, has always treated
them At first this troubled ne,
but then | remenbered the brom dic
expression, "No good deed goes
unpuni shed. "

(beat)
Count nunber one: Breach of inplied-
in-fact agreement. M. Trapp’s
exenplary treatnment of his
enpl oyees raised the quality of the
work conditions far in excess of
the literal terns of the collective
agreenent and, therefore, a
nodi fi ed agreenent, as well as a
commtment to in good faith
negoti ate renewal ternms for this
agreenent, had arisen under the
ci rcunstances. The paper trail is
probably good enough to assert that
the statutorily required grievance
procedures were exhausted.

EZEKI EL
That doesn’t nmatter. We're in
Federal Court no matter what. Co
on.

ANYA

Yes, M. Flurry, you're right. The
falsified environnmental inpact
report and M3d’'s thus necessarily
fraudul ent procurenent of Carbon
Bonds clearly establish violation
of both Costa Rican environnental
laws as well as U S. Federal Law.

(beat)
If Costa Rica declines to enforce
its environmental |aws, we
eventually initiate a subm ssion in
Montréal, to the Secretariat of the
new y- expanded Conm ssion for
Envi ronment al Cooperati on
asserting that Costa Rica, as a
party to the Free Trade Agreenent
of the Americas Agreenent on
Envi ronment al Cooperation, is
failing to effectively enforce its
envi ronnment al | aws.
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EZEKI EL
And eventually, there will be
significant internationa
reper cussi ons and enbarrassnent for
the United States... which wll
have to be dealt with by M3d when
the affected parties start | ooking
for a scapegoat.

(pause)
Anya, you are far too good to be ny
right-hand man... | need to put you
to ny left.

I NT. SAN JOSE/ RESTAURANT - NI GHT

The restaurant is junping with activity. Well-heeled San
José socialites mngle in the dining room visiting friends
and acquai ntances at adjacent tables -- a very cl ubby

at nosphere. Waiters and other servers attenpt to strike an
al nost i npossi bl e bal ance between providing five-star service
and mnimally interrupting the pleasure of their guests.

A band plays jazz-infused, but very danceabl e, | NSTRUVENTAL
MUSI C, drawi ng several young couples onto the dance fl oor.

Roger, Monica, Larry and China (in this clockw se order) are
seated around a table. They are all dressed in form
evening attire. WAITER is fastidiously clearing away sone
plates fromtheir table

Smiling, Mnica turns to | ook at Roger.

ROGER
(to the group)
. she totally stepped up to the
pl ate. Tal k about your courage
under fire! And then she pulls off
the mnor mracle of getting over

the pass to Guapiles... just in
time to get our |ocal business
i cense.

(beat)

We need to get the Pope out here to
performa little canonization duty.

Larry laughs. Roger |aughs and | ooks at China. She smles
back at him

ROGER ( CONT' D)
Then ot her adm nistrative hoops
still have to be dealt w th back
hone.
(to Monica)
( MORE)



politics... and... and scientists
bei ng dunb.
(beat)
They tried to kill us! How can --
LARRY
Hol y fuck!
Larry smacks hinself on the forehead as if he just
sonet hi ng.
LARRY ( CONT' D)
About hal f an hour after you al
took off... sonme character called
the office. Didn't say who he was.
Just sang a few verses of "Happy
Trail s" and then hung up.
(beat)
He sounded bl ack, but not Barry
Wi te.
Chi na | aughs.
MONI CA
(to Larry)

ROGER( CONT" D)
If you read the papers, you
probably know t hat the governnents
in this hem sphere have recently
deci ded to give the already
i ndustrialized nations an excuse to
continue polluting... so long as
we're willing to pay countries |ike
Costa Rica for the carbon
sequestration "services" that their
rai nforests are supposedly
providing to the world.

(to the group)

One of these days, sonme genius is
going to explain to the |egions of
cowering politically correct idiots
that it’'s the oceans, not the
stinking rainforests, that generate
nost of the oxygen on this planet.

CHI NA

Roger! This isn’'t just about
adm ni strative hurdl es and

You, are too fucking weird.

Moni ca grabs Roger by the arm

MONI CA ( CONT' D)
Conme dance with ne.

99.

r emenber ed
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They head off to the dance fl oor.

Larry and China remain seated. China scoots her chair closer
to Larry.

CHI NA
It’s been so I ong since we’ve done
sonething like this.

She reaches out and gently grabs one of Larry’s biceps.

CH NA (CONT' D)
So how have you been?

LARRY
Apart from depression, |oneliness,
insanity and al coholism I'mreally
doing quite well.

CHI NA
Oh, Larry... that sounds like the
Four Food G oups of Doom

LARRY
Wl l, with Roger having given ne a
job, ...
(smling)
things are getting better al
the tine.
ON MONI CA AND ROGER
MONI CA
"Saint Nico". OCh Roger..
stop, you devil. You re making ny

knees tingle.
She pulls her body against his.

MONI CA ( CONT' D)
Wait, | was wong...
(beat)
ny knees are | ower.

BACK TO THE TABLE

Larry is leaning toward China, emulating the highly-dramatic,
snol dering novi e idol gaze once fashionable several decades
ago. Larry appears richer (in a Technicol or® way) and nore
surreal than usual
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CHI NA
You shoul d teach Roger how to do
that. Sonetine’s he’'s no fun.

POV | NSI DE GLASS OF SCOTCH ( THROUGH THE LI QUI D)

Larry’s hand reaches toward the canera growi ng gigantic as it
wraps around us. As he picks up the glass, everything is
jostling about. W are suddenly turned upside down, and the
brown liquid surrounding us rapidly falls dowward O S. W
are flipped upright again and SLAMVED back down onto the

t abl e.

BACK TO SCENE

Larry |l eans toward China.

LARRY
Let’'s have lunch tomorrow. .. twelve-
thirty...
(beat)

just tell Roger that you need
to go shopping tonorrow. You
know... to get ready for your
upconm ng weekend at The Vill a.

PHOTOGRAPHER approaches the table. He smles, raising his
canera, signaling an offer to photograph China and Larry.
They each throw an arm over the other’s shoul der and turn
toward Phot ographer. Wth the opening of his camera shutter
and a flash of |ight, Photographer captures this inage.

BACK TO THE DANCE FLOOR

Larry and China nmake their debut and gradually dance their
way across the floor to Roger and Mbnica.

Upon arrival, Larry spins China around and turns away from
her to face Roger and Mnica. He cuts in, whisking Mnica
away from Roger. China finishes twirling about and gli des
into Roger’s arnms w thout mssing a beat.

Larry and Moni ca dance close to each other. Hi's nouth is
wi t hi n whi spering distance of her ear.

LARRY
Convi nce Roger to neet you for
[unch... tonorrow at twel ve.

(1 ong pause)
Do you renmenber in D.C. when the
Br ot her hood was setting you up at
t he hotel ?
( MORE)
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LARRY( CONT" D)
(beat)
I made the whole thing up

BACK TO THE TABLE
Larry and Mbnica are seated next to each other.

LARRY

If we were destined to have nore
time together, perhaps | woul d get
to see that inartfully and
desperately cobbl ed together belief
system of yours collapse into
sonet hi ng hi gher and finer.

(picking up his drink)
Trust your senses. Ask the second
question. And then pose it again
to yourself.

MONI CA
It’s one thing to be so self-
absor bed, Larry,

(beat)
but havi ng enough charmto
actually pull it off is another.

LATER

China and Roger are wal ki ng back toward the table. Mbnica
storms past them w t hout saying a word.

LARRY
(shouting after Mbnica)
and | remain... standing
proud... erect... inviolate!

Roger and China arrive at the table. Roger gently sl aps
Larry on the shoul der.

CHI NA
Oh ny, ...
(clinging to Roger)
l ucky Violet.
LATER STI LL
Roger, China and Mnica are all laughing. Larry is holding

court.
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LARRY
Next... when we get back to The
States, we form a garage band --
Ni co on the skins, China up front,
Roger on base, and I'Il take |ead
base and groupi e recon.
(to himnself)

What ... should the nane of the band
be?
MONI CA
How about... "Larry, You're
Sl eepi ng on the Couch Toni ght™".
LARRY
| think 1"d go with... "Not One of

Your Jacki e-O Monents".

ROGER
Let’s stick with the basics..
sonmet hing i ke "N ne-D nmensi ona
Sphincter" or "Beaver Tooth".

LARRY
O "Breaking Of Mther Wod in the
Cedi pal Forest".

CHI NA
(ebulliently)
"China and the Smart Pills"!
I NT. TAXI CAB - N GHT

Monica is | ooking out the window Larry takes a sip froma
smal | shiny netal flask.

LARRY
The noose draws tighter around his
neck... the audience... at the edge

of their seats wondering how the
sorry excuse for a hero is going to
save the day.

Moni ca | ooks unconf ort abl e.

MONI CA

Wiy do you hate himso nuch?
LARRY

Monica... sonetinmes | don’t think

you know ne at all.
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MONI CA
| don’t want to know you

She settles in for the ride hone.
| NT. SAN JOSE/ BAR - DAY

Larry stands up fromhis bar stool to greet Geoffrey. After
shaki ng hands, they both sit down. Geoffrey discretely
pl aces a thick envel ope next to Larry’s beer.

EXT. SAN JOSE/ S| DEWALK CAFE - DAY

Chi na approaches the sidewal k caf ¢ and SEES Roger and Monica
seated at a table eating |unch together.

China stops dead in her tracks. She turns around to face the
direction that she had conme from

Wt hout turning back, she wal ks away.
I NT. SAN JOSE/ ROGER S OFFI CE - MORNI NG ( NEXT DAY)

China stands in front of the desk that Larry is seated
behind. Little Boy is attenpting to use Larry as a punching
bag. Larry holds Little Boy back with his right hand and
grinds a nearly spent cigar into an ashtray with his left
hand. A horn sounds, HONK, HONK, HONK

CHI NA
Roger’s in a hurry to get to "The
Villa".
(to Little Boy)

Stop that! Co tell Roger that 1’11
be out in a mnute.

Littl e Boy nakes a face at her and runs outside.
China pulls up a chair next to Larry and sits down.

CHI NA ( CONT' D)

Story tinme.
(beat)

A prom sing young chieftain was out
in the bush playing a game with his
| oyal dog. For hour after hour,
the two would play a gane where the
young chieftain would throw a nagic
stick for the loyal dog to find and
bri ng back.

( MORE)
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CHI NA( CONT' D)
The young chieftain wanted to test
the determ nation of the |oyal dog,
so he threw the magic stick further
and further each time and to pl aces
that were increasing difficult for
the loyal dog to get to. One tine,
the loyal dog returned with a
beauti ful young mai den instead of
the magic stick. The dog wagged
his tail happily as if he had
properly served his master. But
t he young chieftain told the | oyal
dog that he had failed his master
and to go back into the jungle and
learn to live again with wild dogs.
The | oyal dog begged the young
chieftain to throw the stick one
nore tinme and that this tinme he
woul d surely succeed in properly
serving his nmaster. So the young
chieftain picked up the beautiful
young mai den and threw her deep
into the jungle, far further than
the | oyal dog had ever gone before.
The | oyal dog ran into this deepest
part of the jungle and finally
energed many days later with the
magi ¢ stick. In the young
chieftain’ s hands, the magic stick
turned into the nost beauti ful
woman that the young chieftain had
ever seen. That very night, when
t he young chieftain and this nost
beauti ful woman were lying in his
tent, she turned into a deadly
vi per. But the young chieftain was
ready and he crushed her head with
a rock. Now that they could no
| onger play the gane, the |oyal dog
ran back into the jungle and never
returned.

LARRY
(l'ighting another snall
ci gar)
That’ s the best one |’ve heard yet.
| always did like your..
grandnot her’ s stories.

The horn sounds agai n, HONK, HONK, HONK, HONK, HONK.

Smling at Larry, China gets up and wal ks across the room and
out the door.
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Larry picks up the tel ephone receiver and dials a nunber.

LARRY ( CONT' D)
Monica, it’s okay for you to cone
in now They re gone and | have
t he evidence in hand.

EXT. ROGER S VI LLA/ PATI O - DAY

The patio area behind Roger’s villa ("The Villa") overlooks a
lush valley. Roger and China are seated across from each
other at a small table. SOUNDS OF BI RDS. Roger puts sone
sugar into his coffee and stirs it with a small silver spoon.

ROGER
Al nost everyone outlives their
useful ness eventually. As you
conti nue along your path inlife --

because it’s unique -- those around
you diverge. And they need to be
replaced... with others who are

nore closely tracking your
trajectory at that particul ar point
in time.

CHI NA

You sound |ike you' re tal ki ng about
some stupid rocket |aunch

(beat)
The people in your life are hunman
bei ngs, not condons to be used and
t hrowmn out by some expiration date
t hat the condom doesn’t know.

ROGER
Look at Larry,... for exanple. He
freaks out and shit-cans his entire
career for no apparent reason.
What good is soneone who's becone
t hat unstable? He can't seriously
be trusted wi th anything inportant.

China stands up and takes a few steps around the table toward
Roger .

CHI NA
You sit there behind your titles
and your pile of noney, and you
| augh at the poor damaged people
who are nesnerized by you... so
expert at giving themlittle doses
of what ever they need...

( MORE)
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CHI NA( CONT' D)
at least until a nore desirable
junki e cones al ong.

(beat)
Yes, everything was perfectly above-
board... all those carefully chosen
wor ds.
ROGER

I never prom sed you anyt hi ng.

CHI NA
When you all ow yourself to benefit
froma situation, it’s the sane
thing as a promse. Al of the
bl essi ngs you' ve col |l ected before
t hrow ng peopl e out of your
spaceship will add up to nothing
but a curse.

ROGER
Thank you for the | egal and
spiritual advice.

(1 ong pause; slowy)

Have you taken a | ook at your own
life lately? You' re nore than
famliar with the transitory nature
of friendship.

China turns and gracefully wal ks away with her head held
hi gh.

CLOSE ON CHI NA

Tears are rolling down her face; her eyes float into space,
not searching for anything in particular... just sonmething to
remnd her that life isnt conpletely pointless.

I NT. SAN JOSE/ ROGER S OFFI CE - DAY

Moni ca stands in front of the desk that Larry is seated
behi nd.

LARRY
Here's your scoop, Mnica:
"Destruction of rain forest
prevented by Trapp of MAd." O try
this: "Trapp scraps plans for new
factory; saves |last surviving grove
of mand trees in Costa Rica's
Central Valley; M3 enployees in
Los Angel es get reprieve.”

Moni ca | ooks confused.
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LARRY ( CONT' D)
This is the story that | want you

to wite. If you refuse to wite
it, I will be forced to do ny job --
as a good governnent worker -- and

process Mad's application to
pur chase Carbon Bonds.

(hol di ng up paperwor k)
This application was submtted with
an environnental inpact study which
says... that the waste products
fromM3's proposed manufacturing
facility are conpletely harmess to
nearby rain forests.

Larry puts down the paperwork and picks up a different
docunent .

LARRY ( CONT' D)
Interestingly, the conclusions in
this earlier environnental inpact
study prepared by Dr. Ceoffrey
Maitl and are in direct
contradiction

(beat)
You see, Roger didn't |ike how the
first doctor’s opinion was shaping
up... so he fired Maitland, hired
some other scientists to provide a
second opinion, and then held his
breath hoping that Mitland' s
report would just go away al ong
with the good doctor.

(beat)
But they didn't.

Larry gathers up all of the paperwork and stuffs it into his
shirt.

LARRY ( CONT' D)
If you choose not to run the story
that |’ m suggesting, the
application gets suppl emented and
processed with Maitland s report...
and, as aresult, it will be
deni ed. This nmeans no
manufacturing facility in Costa
Rica as well as lots of ugly and

scary legal problens for M3d... and
for Roger, personally.
(beat)

( MORE)
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LARRY( CONT' D)

You have until the day after
tonorrow to get a story about
Roger's eco-heroismonto the front
page of The Washi ngt on Post.

(beat)
You m ght be the new girl of ny
dreans... and please don’t ask
about the other one... but this
deadl i ne i s nonnegoti abl e.

(beat)
And per haps nost inportantly,
you' Il also need to nake Roger
under stand what he needs to do on
hi s end.

MONI CA

What if | say, "Fuck you, Larry,"
and take a pass on being your
mari onette?

(beat)
| don't need to wite your story.
["1l report that Dr. Maitland s
study was buried. You can't stop

me, ... you silly drunk

LARRY
Brilliant. Then you get sued for
i bel because Dr. Miitland s report
was. . .

Larry slaps his chest where the paperwork is hidden.

LARRY ( CONT' D)

.. part of the application. And
Roger still gets screwed because
this shuts his factory down before
operati ons even begin.

(beat)
Oh... you' re disappointing ne. |
t hough you | i ked Roger.

MONI CA
Okay... what if | report that Dr.
Maitl and' s study was part of the
appl i cation?

Larry junps up out of his chair and wal ks around the desk to
face her.

LARRY
You have no fucking idea what M3
submtted! This ought to be a big
problemfor you, ... you still are
a journalist aren’'t you?
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Moni ca gl ares back at Larry in response.

LARRY ( CONT' D)

G ven enough tinme, you' d probably
outthink nme, but you don’t have
that |uxury and you re dealing with
a noving target.

(pause)
Go ahead. Dr. Maitland will deny
t he exi stence of his report, the
only existing copy -- which I'm
hol ding onto -- will disappear, and
you will single-handedly destroy
Roger's reputation and prevent M3
fromgetting perm ssion to purchase
the bonds that it needs as a
prerequisite to starting up its
busi ness operations in Costa
Rica... that is until the
concl usions in the second
scientific study are ultimtely
verified, which they will be, with
you once again saying "hello" to
libel suit and "good-bye" to
career. Scientific m stakes?
Roger doesn't nake those kinds of
m st akes.

Moni ca has a cigarette in her mouth and i s now rummagi ng
t hrough her purse.

LARRY ( CONT' D)
Allow ne... one last tine.

Moni ca allows Larry to |ight her cigarette.

LARRY ( CONT' D)
(gently)
You shoul d choose the | esser evil
of hel ping Roger to clean up his
nmess. This way you get the

excl usi ve. ..
(pause)
The story's chock full of juicy
i ssues... international,
environnmental , labor... much better

than the reckl essly specul ative and
potentially career debilitating
alternative of defamng M. Trapp
and his organi zation. Please don't
make ne give this story to sonmeone
el se.
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Larry wal ks back around behind the desk and pulls a bottle of
booze and a drinking glass out of a desk drawer.

LARRY ( CONT' D)
Actually, Roger's only m sstep was
attenpting to short-cut the
procedure for properly chall enging
the findings in Maitland's

report... among the pant heon of
possi bl e deceptions, a white lie at
best .

(pouring hinself a drink)
Shoul d a man who never intended to
do wong go to the gallows? It's
up to you, Mmica. |[|f nothing
el se, think of yourself. You're
not going to wal k away w t hout a
story.

(beat)

And "yes", Monica darling... | ama
silly drunk.

EXT. TORTUGUERO VI LLAGE BAR - NI GHT

Larry wal ks into the bar.

I NSI DE THE BAR

Larry sits at a table in a quiet corner. A glass of brown
liquid is keeping himconpany. He appears calm.. at peace
with hinself and the world around him

Prostitute wal ks into the bar. Their eyes nmeet. She stops.
Both frozen, they hold each others gaze (like in a Spaghetti
Western) for several very |ong seconds.

She turns and wal ks across a centrally situated dance fl oor
toward the bar.

A FEW M NUTES LATER

Prostitute returns fromthe bar. She slans a bottle of booze
onto Larry’'s table.

PROSTI TUTE
Toni ght, you will have three
allies.

LARRY
All 1 see is you... and that

friendly fell ow who' s standing on
t he table.
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PROSTI TUTE

No, stop thinking and pay
attention

(pause)
How does that song go?

(si ngi ng)
"You and ne and the bottle nakes
three tonight."

ON LARRY
Alittle grin escapes.
LATER

FLAMENCO MUSI C pl ays. Larry dances slowy and skillfully
with Prostitute. They have the dance fl oor to thensel ves.

OTHER BAR PATRONS | ook on.

St unned.

Di sgust ed.

Envi ous.

Del i ght ed.

Awe- st ruck

Vari ous conbi nations of the above.
I NT. ROGER S BEDROOM - NI GHT

Roger and Mbnica are cozy in bed together enjoying a late
news ni ghtcap. NEWSCASTER appears on Roger's inpressive big-
screen tel evision.

NEWSCASTER
Roger Trapp, the President and CEO
of Mai ntenance Gam ng, | ncor porated
of Los Angeles, is being hailed
today as an environnental hero for
his decision not to go forward with
pl ans to open an integrated circuit
manuf acturing facility that would
have been in a dangerously close
proximty to the last surviving
grove of manu trees in --

Roger presses the "MJTE" button on his renote control.
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ROGER
Envi ronmental hero... what a hoot!
That streanflow theory is pure
bul I shit; streanflow only strips
nutrients fromtrees... it doesn't
provide nutrients, or PCBs, or
anyt hing el se.

(beat)
Hal f an hour of surfing the
Internet... that’s all the

educati on you need to understand
that rain forest nutrients cone
primarily fromrain...
(qualifying his statenent)
... and, in the case of hillside
forests, fromcrunbling rocks.

MONI CA
(grabbing the renote
control from Roger)

I wanna hear thisl!

She presses the "MJTE" button again. Roger and Monica resune
wat chi ng t he news.

NEWSCASTER
... negotiations between M3 and
t he Anerican Brotherhood of
El ectroni cs Assenblers union are
still at an early stage according
to the union’s Chief Corporate
Counsel, Ezekiel Flurry, who --
seem ngly out of nowhere -- has
energed as one of the nost
i nfluential Anerican union
activists in decades.

Ezeki el appears on the tel evision screen.

EZEKI EL
This union is at the table in good
faith, offering M. Trapp our
comm tment to an unprecedented
| evel of productivity.

I NT. CHI NA'S APARTMENT - NI GHT
China is sitting on her bed, cross-legged, with her hands in

her |ap watching the same news show. Ezekiel appears on her
much smaller and | ess inpressive television.
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EZEKI EL
M3 already has a dedi cated and
highly skilled work force here in
Los Angel es --good working people
who clearly can deliver our end of
the bargain. |In sharp contrast
with our prior negotiating efforts,
we have now succeeded in providing
M3 wth anple evidence of the
di rect |inkage between keeping
t hese jobs here in Southern
California and maxi m zing M3d’s
productivity and profitability. W
are confident... and trust that M.
Trapp will carefully consider
everything that we have brought to
t he table.

BACK TO ROGER S BEDROOM
Roger and Mbnica continue to watch Ezekiel on the tel evision.

EZEKI EL
The Free Trade Area of the Americas
is not the downfall of the American
wor ker... properly inplemented, it
will be the foundation of his and
her enpowernent throughout the
entire Western Hem sphere

Roger turns off the tel evision.

ROGER
Anerican unions can’'t succeed at
organi zi ng workers in other
countries. |If they narrow the wage
differential, they screw over the
sane wor ki ng sl obs who are paying
the dues. 1t’s an inherent
conflict of interest. And if we
have to pay these foreign workers
nore, what’s the point of
manuf acturi ng outside the U S.
anyway?

MONI CA
(staring at the ceiling)
Do you stay in touch with China?

ROGER
(clearing his throat)
A clean break is best. W were
starting to grow apart anyway.
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Moni ca | ooks vaguely dissatisfied with his response, but
nostly contenpl ative. She gets out of bed and heads toward
t he bat hroom

ROGER ( CONT' D)
Wil e you're up, Nico, can you get
me a glass of water please?

BACK TO CH NA' S BEDROOM

CLICK. The hanmmer drops to an enpty chanber. She briefly
savors the nonment and then turns off the television with the
renote control in her other hand.

She |l owers the gun fromher tenple and | ooks at its stock
whi ch is nonogrammed with the initials "R T." She cradles
the gun in her hands |ike a baby.

CHI NA
(to gun)
Poor little assassin... left behind
to finish the job all by yourself.

Chi na shakes her head as if she didn't do what she just did.
She carefully places the gun on the nightstand.

CHI NA ( CONT' D)
(to herself)
It was all just a dream

Chi na reaches over to the lanp on her nightstand and turns
off the Iight.

EXT. TORTUGUERQ PARK - MORNI NG

Larry sits on the ground, his back |eaning against the side
of a park bench. LAZY DOG sleeps on Larry’s |eg.

Larry is looking at a photograph of himand China.

LARRY
And | woke up today... free from
t he burden of hoping and
believing... that anything | had to

offer... could be traded for
somet hing that would fill the hole
i nsi de ne.

(beat)

For the hole is a part of ne...
wi t hout which | would not be
conpl et e.



116.

Larry puts the photograph into his shirt pocket, |ooks down
and SEES Lazy Dog.

In b.g., a soccer ball rolls by, followed by the running feet
and acconpanyi ng yells of pursuing children.

Lazy Dog opens one eye.
LARRY ( CONT' D)
My dear old friends are all gone
NOW.
(beat)
But nmy | ove for them and those
nonents in tinme renain.
Lazy Dog bares its teeth and GROAS.

FADE QUT.

THE END

ROLL CREDI TS.

EXT. MOUNTAI N ROAD - DAY - AERI AL SHOT ( SLOW MOTI ON)

Mot orcycl e Thug #1 and his nmachine sail off the edge of the
cliff. As they continue to fall, they grow smaller and
smaller. Port of call: the steam ng jungle bel ow

END CREDI TS.





